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JACK PHILLIPS 
AND 


BILL CHALMERS 
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of 


SUPORMaRS FYEM DUST RIBUTORS lbp 


“LIFE IN DANGER” 


A Thriller by Malcolm Hulke & Eric Paice 
Directed by Terry Bishop 
(A ‘Parroch Films’ Production) 
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Other recent Butcher’s Pictures made at Walton Studios: 


Black Rider (ABC Circuit) Assignment Redhead (ABC Circuit) 

Stock Car (ABC Circuit) You Pay Your Money (ABC Circuit) 

Cloak Without Dagger erg Man From Tangier (Odeon Circuit) 

Mark Of The Phoenix (ABC Circuit) Blind Spot (ABC Circuit) 
Golden Disc (ABC Circuit) 
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DOUBLE HIT 


“Government is | 
Indifferent’ 
Says ACIT 


AN EMERGENCY 
the state of the 
past policies of the government 
some leaders of the industry 
unanimously accepted at the 
annual meeting on Sunday. 


“It is a sad reflection 
concerned that the 
industry 
in the world as far 
employment is 
general = secretary 
moving the motion. 

The major circuits should, he said. 
be taking a lead instead of “ putting 
a brake on things ” as they had done 
They should “ take the initiative and 
make sure we have a steady expan- 
sionist policy,”” Mr. Elvin demanded 

He attacked Rank’'s plans to turn 
some cinemas into bowling alleys “ at 
a time when the industry is fighting 
for its future,” and regretted that the 
move had been made without consul- 
tation with the unions “and _ those 
affected.” 

After commenting that the current 

uota year would sce a 25 per cent. 
rop in feature production, Mr. Elvin 
referred to the switchover of some 
studio space to television film work 

“It is a tragedy,” he said, “ that 
one of the biggest like Pinewood is 
going over to TV. We welcome films 
for TV but we think they should be 
made somewhere other than at one of 
the finest studios.” 

The emergency 
against * 


resolution on 


was 


British _ filin 
as output and 
concerned,” 


George Elvin 


mouon protests 
‘the failure and indifference 
of the government and some 
employers, which has led to the 
unemployment of one of every four 
technicians and other workers in 
feature production.” 

ta : 
been taken as a substitute for intel- 
ligent planning and the government 
has displayed neither interest nor 
action.” 

The government is urged to abolish 
cinema tax and the statutory levy and, 
in conjunction with the industry. 
ensure that as a result, 
tion benefits 

The resolution presses the govern- 
ment “in its present parliamentary 
session to honour its undertaking to 
amend the Cinematograph Films Act 
including widening the powers of the 
NFFC so that simultaneously with the 
impetus of tax remission all other 
reforms are taken to redevelop a 
large and healthy’ British film 
industry . ..” 

It deplores 
sions taken by 
without consultation with representa- 
tives of the workers whose livelihood 
they have jeopardised.” 

And it welcomes the formation of 


the deci- 


“ arbitrary 


continued on page 6 


industry deploring | 
and | 


ACTT | 


on those | 
is one of the most unstable | 


said | 


| future 


| pany 


j act 
* Ill-conceived action has affect 


film produc- | 


major film interests | 


Levy Change To Help 
Second Features 


COMMONWEALTH 


CHANGES 


FILMS INELIGIBLE 


in the levy to boost payments for second features are | 


provided for in the draft Order published this week by the Board of | 


Trade. 
It provides that, 
rank for double the 
States that 
only if they 

company 
It is explained that, in the Order, 
second feature films are defined as 
‘low cost” films, by which is meant 
long films in which the labour cost 


norma! levy 


have been made by a 


| does not exceed £20,000. 


Double levy payments to a second 
feature will cease when the rentals 
equal £15,000 or the labour cost of 
the film, whichever is the lower 
thereafter levy will be payable at the 
normal rate. 


Current Period 


Rentals of second feature films in 
the whole of the current distribution 
period of 52 weeks (which started on 
October 19, 1958), as well as in 
distribution periods, are 
covered by the new regulations 

The other change in the levy regu- 
lations means that, in future, films 
made by a Commonwealth resident 
or a Commonwealth company will 
no longer qualify for levy. How- 
ever, films made in the Common- 
wealth by a UK resident or com- 
continue to be eligible for 
payment. 

The new Order, however, does not 
the qualification of Common- 
wealth films as quota films under 
the Cinematograph Acts of 1938 and 
1948 


HAMMER: KINE.’ 
CONTEST FOR 


HAMMER FILMS and the Kinet 
are tO co-operate in the promotion of 
a big showmanship contest in connec- 
tion with the National circuit release 
of “ The Hound of the Baskervilles * 
in May 

The first of its kind to be run for 
a National circuit release. the contest 
will be organised in conjunction with 
UA, the distributors, and CMA. 

Big cash prizes are to be awarded to 

managers who put over the best pub- 
licity and exploitation campaigns for 
the picture 

Full details be 


will announced 


i shortly in the Kine. 


The Order is subject to the approval of Parliament. 
subject to certain limitations, 
entitlement of first 
films registered after December 31 this year will qualify for levy 

United Kingdom U 


second feature films shall 
feature films. It also 


resident, OT a 


MP's Question 
On Newsreels 


STEPHEN SWINGLER will ask 
the president of the Board of Trade 
in the Commons today (Thursday) if 
he will consider bringing newsreel 
films within the provisions of the 
Quota and levy systems in view of 
the danger of a decline in produc 
ion. 

This move 
by exhibitors 


be resisted 
on the grounds that 
newsreels have been dropped by a 
large number of exhrbitors and that 
it will cause a further drain on the 
levy fund, which will prompt pro- 
ducers to seek an increase in the levy 
payments 

Mr. Swingler is also following up 
earlier Commons questions on the 
possibility of a new Russian film pact | 
with a new one inspired by the Mos- 
cow communique issued at the end 
of Mr. Macmillan’s trip last week 

The communique referred to cul- 
tural exchanges and the hope of a 
larger market in each country for 
the other's films | 

This seems to 
helpful than the 
a few days earlier 


SHOWMANSHIP 
‘THE HOUND’ 


“ The Hound of the Baskervilles.” 
probably the most famous of Sit 
Arthur Conan Doyle's Sherlock 
Holmes stories, is a picture that 
should provide wonderful opportuni- 
ties for live-wire managers. because 
of the stunts, gimmicks, and ideas to 
which it so obviously lends itself 

A Hammer production for United 
Artists, “* The Hound of the Basker- 
villes is in Technicolor and stars 
Peter Cushing, Andre Morell and 
Christopher Ce Anthony Hinds 
produced. Terence Fisher directed 
with Michael Carreras as executive 
director. 


is likely to 


MPs to be more | 
government's reply 


} realise 


| should set out 


| Top 


“CEA is Only 
Proper Body’ 
Says Hinge 


AN APPEAL for all exhibitors “ to 
that the CEA is the only 
proper body to belong to” was made 
by retiring president of the associa- 
tion E. J. Hinge on Tuesday 

Replying to tributes paid him on 
his work during his year of office 
he told the association's annual meet 
ing in London: “I hoped that with 
the work the association was doing 
it would be realised and recognised 
by those who are no longer members 
of the CEA that it is the proper body 
to belong to.” 

He did not believe there 
real difference in thinking 
those in the CEA and those outside 

*the difference is in the way we 
to achieve things.’ 

Mr. Hinge added: “It may be 
spectacular to carry a banner up and 
down Whitehall but it only tires you 
ou\ and makes you look ridiculous 
And it doesn’t get you anywhere 

The CEA approach was one of 
calm and logic, he said, adding that 
its method and good relations with 
the rest of the industry “ are a much 
better way of achieving things.” 

Presenting the association accounts, 
Lord Westwood urged branches 
throughout the country to exercise 
the strongest economy measures in 
the coming year 

Same branches 


continued on 


‘ROOM AT TOP’ 
FOR CANNES 


BRITISH LION'S 
x: as been 
official British 
Festival (May 
BFPA and the FBFM. 

The picture—a Romulus film 
produced by John and James Woolf 
and distributed by British Lion in 
association with Independent Film 
Distributors—stars Laurence Harvey. 
Simone Signeret, Heather Sears and 
Donald Wolfit 


20th-Fox Co-Star 


For Bygraves 


AMERICAN actress Shirley Jones 
arrived in London this week to 
star with Mex Bygraves in 20th 
Fox's ~™ Bobbikins, a musical 
comedy which gocs hefore the 
cameras at British National 
Monday. 

Robert Day directs 


was any 
between 


which had 


> 
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lost 


“Room at the 
selected as the 
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Union Role 


TE’HIS year's annual ACTI 

conference was a purpose- 

ful, business-like affair, re- 

flecting the serious situation 

now facing the industry, and, 
of course, the union. 

The union is in accord with 
other sections of the industry 
in urging the total abolition 
of cmema tax. 

It will also find wide support 
for a strong attack on the 
government for failing to give 
vital assistance to the indus- 
try with the realism and 
urgency that the situation 
demands. 

But the union treads a danger- 
ous path when it lambasts 
the industry leaders for poli- 
cies of reorientation and 
rationalisation to compensate 
for vastly changed conditions. 

Rationalisatien is not willingly 
self - imposed by industry 
leaders It has been forced 
upon the trade by the 
remarkable post-war socio- 
economic developments, 
coupled with the = rapid 
developments of television. 


it is necessary, too, for the 
leaders of the industry to put 
the houses that they control 
in order before they can meet 
the challenge and pressures 
of greatly intensified competi- 
ton. 


This mrust be borne in mind in 
considering the ACTT's 
strongly worded resolution 
and when the Federation of 
Film Unions reviews the 
policy for British films. 


In an industry that depends for 
its success upon creative en- 
deavour, the unions must dis- 
card idealistic conceptions in 
favour of practical and eco- 
nomic ideas. if they are to 
play their full part in helving 
and joining with the other 
sections of the industry to 
achieve the speedy rehabilita- 
tion and full and prospereus 
employment for their mem- 
bers. 
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LSEFULUL TAX MEETING e ACTT’s “* DOUBLE 
ACT” e HAMMER’S NAP HAND 


proved to be 
ite. It was officially announced 
Commons on Thursday, last 


UR forecast of April 7 as 
the most likely date for 
Budget Day 


AITC deputation’s meeting 

h F. J. Erroll, Economic Secre- 
to the Treasury, last week, 
vas, | hear, very satisfactory if not 
immediately satisfying so far 


tary 


ts the 
trade's plea for abolition of the tax 


However, it provided the oppor- 
to press the industry's case 
fountain-head. And in pre- 
d emphatic terms the depu- 

Ronald Leach, un- 


salient points of the 


leader 


ys year imple time was 
illowed for questions and 
Erroll fired some pertinent ones 
the deputatior We can rest 
sured that members of the AITC 
responded with frank and 


recognised that with 
sy Budget, the 


satisfy many 


economic cir 
justification 
1 discrim- 


the 
promotion 


ide abroad 


| MMEDIATELY followin 


LA ual meeting 


sd 


idmu 


my measure 


the 
meet 


will 

[ and 

the question of 
scheme for the 


f redundant 


was advocated by 
the CEA Glen- 
It has been 


widely discussed ever since, but 
failed to achieve much support. 

It is regarded now as a dead 
duck, I gather 


YHE Rank Organisation's 
policy of diversification finds 
further expression in the successful 
bid to acquire a stake in Regency 
Holdings, and its participation in 
the scheme to popularise the 
American pastime of indoor bowl- 
ing in this country 
The former deal gives the organ- 
tsation a substantial interest in the 
profitable system of wired television 
which spreads along the South 
coast 
_ The latter, something of a sport- 
ing gamble, came as a surprise and 
has caused the raising of eyebrows 
in Wardour Street. 


Sie bowling venture is being 

promoted, through an oper- 
ating company, in partnership with 
Stuart Sheftel, who ts active in ex- 
hibition and television and in trade 
paper publishing in the U.S, and 
his brother Herbert and an asso- 
ciate, Alfred G. Burger 

The company will hold the exclu- 
sive franchise in this country for 
the equipment supplied by the 
Brunswick Balke Collender equip- 
ment, and in addition to running 
bowling establishments will license 
the operation of installations by 
others. Equipment will be available 
from a plant established by Bruns- 
wick outside Dublin 

Rank announced last week that 
in the initial stages some redundant 
Odeons and Gaumonts will be con- 
verted. 

The Hayes Ambassador and the 
Golders Green Regal were named 
us the first likely locations. They 
ire expected to be ready in Sep- 
tember, each with a minimum of 
16 bowling lanes 


\ THAT are the prospects of 
profits ? Sizeable—if the 

game catches on here 

In America bowling is by far 
the most popular indoor sport, with 

following of millions. It is the 
only indoor sports activity which 
has grown steadily in the face of 
competition from TV, and appeals 
equally to men and women 

Throughout the U.S there are 
nearly 100,000 bowling “ beds” in 
more than 15,000 establishments, 
and the number of teams belonging 
to the American Bowling Associa- 
tion is now approaching 400,000, 

And a lush revenue is derived 
from catering and sales amenities 


which, it can be expected, will 
figure prominently in the promotion 
over here. 


HE annual ball for CMA’s 
head office staff on Friday, 
attended by most of the executives, 
was a thoroughly enjoyable and 
happy social evening. 

Kenneth Winckles left for 
America on Friday and was unable 
to be present. 

Douglas Russell-Roberts  wel- 
comed among the guests a party of 
stars — Yvonne Mitchell, Peggy 
Cummings, Peter Finch, Donald 
Sinden and Michael Craig. 


fPYHERE was a sense of humour 
behind the greeting for Ivor 
Smith when he arrived. A spheri- 
cal object was bowled along the 
dance floor to him, and he smartly 
returned it with the skill of some- 
one who is already well-acquainted 
with Rank’s latest American import. 
Douglas tells me that he, Ivor 
and Sid Swingler, CMA’s engineer- 
ing controller, expect to leave for 
the States on April 2 to study the 
operation of the bowling establish- 
ments. 
The announcement of the intro- 
duction of the game to Britain has 
received a very good press. 


NTHONY ASQUITH, the 

é first director to join ACTT, 
has just completed 21 years as 
president of the union. And later 
this year George Elvin will have 
served 25 years as general secre- 
tary—a trade union record for a 
“ double act,’ as the president told 
members at the annual meeting 
over the weekend. 

“ But,” he pointed out, “the 
partners of a double act seldom 
play. parts of equal importance. 
And as George's junior partner, I 
would not claim to have played, 
except on the rarest occasions, any- 
thing more prominent thar that 
imposing, but silent figure, sheathed 
in magenta sequins, who hovers 
benevolently in the background 
equally ready to let the conjuror 
produce the flags of all nations 
from her mouth, or to hand him a 
top hat pregnant with white 
rabbits.” 

He went on the say: “It is not 
as a conjuror I think of George. 
though many is the rabbit he has 
extracted for our benefit from the 
most unpromising and reluctant of 
hats 

“Nor do I think of him chiefly 
as the master builder of ACTT, but 
as one who started as my guide and 
tutor (he has never ceased to be 
both) and became a close and dear 
friend.” 


\ EMBERS of the union have 

. honoured their long serving 
president by giving his name to the 
new general council room and com- 
missioning Allan Gwynne-Jones to 
paint his portrait. 

A personal tribute was paid by 
Sir Tom O'Brien, the guest speaker. 

*He joined the union in its very 
early days,” he said. “ And to do 
that, at that time, took guts. It 
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is easy to join the band-wagon now 
it’s in motion ; it was far from easy 
to get it rolling.” 


HE trio with the golden 

touch, Jimmy Carreras, Tony 
Hinds and Michael Carreras, is 
due to leave for New York on 
Sunday. 

The purpose of the sortie in 
force is to hold discussions on the 
immediate or early delivery to U.S 
distributors of five new Hammer 
Pictures, which, so far as an inde- 
pendent British producing organisa- 
tion is concerned, is something to 
crow about, and is_ probably 
unique. 

The nap hand includes four pic- 
tures representing Hammer's com- 
mitments made prior to the com- 
pany’s long-term deal with Colum- 
bia which calls for five pictures a 
year during the next five years. 


To UA the trio is delivering 

“ Ten Seconds to Hell ” and 
“ The Hound of the Baskervilles ™ 
to Paramount “The Man Who 
Could Cheat Death,” and to 
Columbia “* Yesterday's Enemy,” 
which, incidentally, is the subject 
of a striking advertisement in this 
week's issue. 

They will also have talks with 
U-I executives about “ The 
Mummy,” currently in production 
and due for delivery soon. 

During their ten-day visit to New 
York, the trio will be hased at 
Hampshire House and the pro- 
gramme includes a reception for 
members of Theatre Owners of 
America, and representatives of the 
U.S trade press. Jimmy plans to 
go on to Variety Club’s Las Vegas 
convention. 

ye Hammer team has had a 

remarkably fine run, and 
if Jimmy's optimism and infectious 
enthusiasm is a criterion, it is con- 
tinuing on its dollar-earning way 

The next pictures on the stocks 
for Columbia are “ The Stranglers 
of Bengal” and “ Dr. Jekyll and 
Mr. Hyde.” 

What next? No doubt some 
additional deals will be wrapped up 
in New York 


_ | ET’S have a showmanship 
4 contest for ‘ The Hound 
f Baskervilles’,” 
with characteristic 
when I met 
American trip 


of the said Jimmy 
spontaneity, 


him to discuss his 


“I will offer substantial cash 
prizes. Will the Kine co-operate? ” 
he asked 

The answer, of course, was Yes 
A preliminary announcement 
appears in this issue 


a AMMER’'S UA picture is set 

as a national circuit release, 
and it will be the first showman- 
ship contest for a film earmarked 
for that outlet 

The film is an eminently exploit- 
able subject and should give the 
managers a lot of fun. 

And with “ The Hound ™ Jimmy 
is out to show that a National cir- 
cuit release it not to be despised 


] youst AS NETTER, execu- 
tive of Samuel Goldwyn 
Productions, arrived at the week- 


Jimmy and Michael Carreras are seen with Dick Richards discussing 
their visit with Tony Hinds to America to hand over five new Hammer 
pictures to U.S distributors 


end for talks with Mike Frankovich 

They will be discussing Colum- 
bia’s presentation here of Goldwyn’s 
production of “ Porgy and Bess” 
in Todd-AO 

Netter is going on to Paris later 
for discussions with Columbia's 
man on the spot. 


4 ie Roya! College of Surgeons 
of England in Lincoln's 
Inn Fields will be the setting for 
the premiere of Eros Films’ “ Life 
in Emergency Ward 10,” on Tues- 
day, March 24 
Norman Hyams told me how this 
distinction for the launching of the 
film came about 
The president and members of 
the council have seen the film and 
are impressed by it. It is felt that 
the film, inspired by the tclevision 
series, accurately reflects the vital 
work of the medical profession, 
and, furthermore, that it will do 
much to help awaken public interest 
in the need for greater support for 
medical research The invitation 
to hold the premiere at the 
followed 


college 


Ne screening will take place 

in the magnificent hall of 
the college, which is equipped for 
16-mm. and has accommodation 
for 700 But for the 
Norman has arranged for 35-mm 
projection equipment, a wide screen 
and tabs to be installed 

The president has sent out invi- 
tations to members of the Cabinet 
is well as top medicos, patrons and 
trustees of the college imong 
whom are some of Britain's biggest 
industrialists. 

It should be a brilliant and 
highly interesting evening, for after 
the premiere the council is giving 
a reception and the guests will have 
the opportunity of a tour of the 
famous college 

Norman tells me that the film 
will be released on the ABC cir- 
cuit, and the directors have agreed 
to co-operate with Eros in linking 
the film’s showings throughout the 
country with the national cam- 
paign for medical research to be 


occasion, 


launched shorily by the college. 


NEW Lee-Thompson, God- 
4 win, Willis 
vent, but “ No 


picture 1S an 


Trees in the 


Street’ has had a mixed reception 
by the press. 

However, AB-Pathe is getting 
right behind the film with a strong 
campaign. 

Guests at the premiere last week 
were invited to an after-the-show 
party in the Square 
Empire's lounge, dolled up for the 
occasion as a street market—a la 
Kennedy Street, the setting of the 
film. 

Everybody 


Leicester 


London's Pearly 
Kings and Queens, too—had a 
highly amusing time, the 
venturesome  regaling 
with K lied eels, cockles 
whelks and fruit from the stalls. 
Or whetting the 
bar 


THE our 
A catered 


covered 
Television 
News 

BBC Televis ms rag ednesday 
Magazine " programme featured an 
excerpt from the film, and an inter- 
view with Melvyn Hayes and 
* Tonight featured an interview 
with Sylvia Syms, plus a clip from 
the film 

Last Sunday, the picture was the 
main item in Movie-Go-Round, 
and next Sunday's edition of com- 
mercial TV's Sunday Break’ 
will screen a clip from the film 
and then use it as a discussion 
topic. It is hoped that J Lee- 
Thompson, director of the picture, 
will be able to appear on this pro- 
gramme 


more 
themselves 


Mussels, 


whistle at the pub 


scene was 
by Independent 
News and BBC TV 


A) NTIONED a few wecks 

- wo that Jack Phillips and 
Bill Chalmers of Butcher's had a 
co-production venture in mind 

Jack expects to visit Rome 
shortly to discuss the project with 
a prominent Italian producing 
company En route he plans to 
visit Paris, and later Israel to nego- 
tiate the sale of some of Butcher's 

ent British pictures 

the meantime, the pariners 

start production this week on 
‘Life in Danger,” with Jack Par- 
sons producing and Terry Bishop 
directing, at the Walton Studios. 


[* renewing a long association 

with Walton, they have 
made a deal with J. K. Morris for 
another production at the studios 


in May, and possibly two more dur- 
ing the middle or late summer. 

Between times they have 
arranged for **‘ Naked Fury” to 
start production at ABPC, Elstree, 
on April 13, 


V ARY FIELD, now cornsul- 

4 tant to ABC Television and 
ATV, is on a tour of Poland for 
the British Council. She had been 
asked by the Polish authorities to 
discuss children’s films and educa- 
uonal television 

Her programme has been ar- 
ranged by the Central Office of 
Cinematography of the Polish 
Ministry of Culture 


It includes meetings with film 
and television producers, critics 
university staff and school teachers 


\ ISS FIELD wili show fiims 

* produced by the Children’s 
Film Foundation, to Polish child- 
ren. One she has been particularly 
asked to take with her is the 
“ Secret Cave" a filmed version of 
Thomas Hardy's story “Our Ex 
ploits at West Poley.” 

Some of the Foundation’s 
have been bought for use or 
television, | am told 


I AVING completed 
delivered the Troy ; 
Shake Hands With the Devil 

to United Artists, executive pr 

ducer Walter Seltzer has return 
to the U.S with his family 


He has taken with him 
print of this picture made 
new Ardmore studios in Ireland 
on a budget of £600,000. He will be 
screening it in New York to his 
associates George Glass ar 
lon Brando, Snr and 
executives on March 16 


By all accounts, Michael 
son has done another first-ck 
of direction on the picture 
Following a rough cut screening 
attended by Max Youngstein and 
harles Smadja, United Artists has 
reserved the prime July playdates 
for its American release 
Arrangements for the world 


miere will be announced sh« 


To spread the load of 
istrative work resulting f 


Variety 


ities, the London ont ha 


Club's expanding 
idopted 
new policy, whi in h 
separate committees 
formed to organise the 
major events 

Each 
separate 
Property 


committee will h 
chairman Interr 

Master Jimmy ¢ 
describes it as a progressive 

So far, committee chairmen 
been appointed as follows 
ation luncheon: C. J. Lattz 
national European Represent 
election dinner Jack Goo 
premieres, Nat Cohen and 
Abeles Festival Gardens 
Monty Berman: Derby swee 
Mike Frankovich 1960 
dance, Nat Cohen 


The Stroller 


ACTT Annual Meeting 


‘No Reason For Industry 
Unemployment’ 


THERE is no reasor for the un- 
employment situation which has now 
arisen in the film industry The 
greater the degree of unemployment, 
the greater the reflection on all those 
responsible for the situation 

hese were the views of Anthony 
Asquith in his 21st presidential ad- 
dress to the annual general meeting 
of ACTT held over the weekend 

Who is responsible? 

The government, said Mr 
could have done muc’ ‘to 
this development if it sttitude to 
British films had not been condi- 
tioned by the sort of statement made 
by a former Parliamentary Secretary 
to the Board of Trade that the duty 
of his department was merely to 
hold the reins for the next four 
years during which time the film 
industry would fade away to be re- 
placed by television as the principal 
source of popular entertainment 


Asquith, 
prevent 


Planning 


And 
which 
if it 
ind 
tion 
which 
idopted 

Many 
had 


year 


industry itself, 
done much more 
for more intelligent 
courageous planning of produc- 
Not a policy of contraction 
some of leaders had 
during the year 
directors fine records 
averaged only production a 
Some averaged very much less 
As such resources and 
the capabilities of technicians at this 
ind other levels are not fully used 
the industry must surely continue in 
the doldrums 
We mus 


there was the 
could have 


had gone in 


its 
past 

with 

one 

4 


long as 


up to the 
We must 


meet the challenge of new competi- 
ion, not run away from it. 

“Por example, it is clear from 
box-office trends that the emphasis 
in this country should be on British 
films, not imported ones 


‘I am not saying we don't want 
to import films. Of course, we want 
to see other people's films and in 
any case with a country the size of 
ours we shall always have to import. 

But we need a completely fresh 
approach to the whole way the Bri- 
tish film industry ts run, to the ques- 
tion of quotas and other matters 
which help condition the well-being 
of our industry 

Particularly 
industry to be 
an expansionist 
as we think in 


that for an 
must have 
policy, and as long 
terms of the bulk of 
tilms shown in our cinemas being 
American with British films being 
allowed only a smail quota of screen 
time we will never develop the indus- 
ury we could and should have. 


Mr. Asquith said he did not share 
the recent endorsement by the CEA 
of American views that more foreign 
films should be produced in this 
country and should be aimed for 
distribution and consumption in the 
American market 

“Of course we 
shown in America 
he said, “ but I still 
position is in getting screen time in 
that country, largely because of an 
economic boycott, that if we break 
through eventually it will be because 
we make films which are British, 
ind therefore different. Not because 
we make imitation American films 

| therefore plead = with 


I believe 
healthy it 


want our films 
and elsewhere,’ 
believe, as the 


the 


‘GOVERNMENT INDIFFERENT '—Contd. 


Film Unions and 
wv the policy for 
of changed 

he issue of the 


BBC 
rT < 


made financial 


New Body 


would 


represem.a- 
The report 
- 


or 1s 
he BBC or 
tal expend 


a 
ITA 


ture on 


fl taken from com 
nd radio 


a year 


licences 
and could 
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| government to play 
| removing the 
ments tax under which our industry | 
suffers and carry out their promise, 
long overdue, of revising the Cine- 
matograph Films Act. 

' if the government plays its part | 
| producers and, particularly, 
exhibitors must play theirs by having 
|a full and expanding programme of | 
British film production and showing | 
those films to the British public.” 

On film censorship Mr. 
welcomed the LCC decision to allow 

‘Operation Teutonic Sword” 
be shown in London in defiance of 
the BBFC. 

™ But let me make it clear,” he 
said, “ that few people and certainly 
no one like us who work in films 
have had any quarrel with the cen- 


their part by 


sors in their enlightened policy of | 


recent years. They have confined 
themselves quite properly to classify- 
ing films in one of certain clearly 
defined categories and to making 
suggestions which generally are acted 
upon without too much quibble by 
producers on shots which are unde- 
sirable for well-known reasons. 
‘Even those who believe that as 
a principle censorship is wrong have 
had little quarrel with the BBFC 


because of its enlightened operations | 


but when it steps outside those 
clearly understood functions it is 
most proper that we as film makers 
should have something to say. I am 
delighted, even if the majority was 
only one vote, that the LCC took 
the action it did. . 

“IT would urge the BBFC not to 
involved in political or other 
forms of censorship which would 
be completely damaging to their 
office but, even more important, to 
the freedoms which we all cherish. 
We are aware that the censor claims 
his attitude was not political but 
frankly I cannot see how it can be 
interpreted in any other way. 

‘It is salutary that we have in 
this country the power of local 
authorities to override the decisions 
of the censor and I am delighted 
that in this case a major one has 
done so.” 


get 


provide the new 
ual basic income 

Consideration 
a special tax on 
profits to funnel 
the new service 

And they were not opposed to receiving 
revenue from advertising which would be 
ploughed back to improving television 
standards, providing that no advertising 
considerations would determine the 
character and quality of the programmes 
presented 

The mevting gave its 
a resolution deploring “* the government's 
absence of foresight in allowing the film 
ndustry to become almost a one private 
company monopoly. and in its 
sumulate and encourage independent 
film production and exhibition.’ 

The motion criticised the government's 
ack of policy in respect of markets in 
Europe and trade in films and film 
equipment throughout the world."’ 

It instructed the general council to 
all in its power to encourage 
ment to remedy this state 

ank Screen Services 


service with a subsian- 
should also 
commercial contractors 


appropriate funds to 


full support to 


“ do 
the govern- 
of affairs."’ 
Local Filmlet 
on criticising the ** policies 
wraction and rationalisation being 
to the production and exhibition 
the industry was passed unani- 
resolution instructed the 
to “ publicly repudiate 
being inimical to our 
collaborate with other 
and revise if necessary, 
document on the British 


resouut 


unmon 

film industry 
A successfu Associated Television 
resolution urged the Independent TV 
programme contractors to extend their 
policy of granting contributions to the 
Arts. to British film production. Particu- 
larly i wanted contractors to finance 


iniquitous entertain- | 


British | 


Asquith | 


to | 


| general 


| But, 


be given to | 


failure to | 
| the Independent 


‘Give Films 
a Share of 
ITV Profits’ 


COMMERCIAL television should 
hand over some of its profits to help 
branches of the entertainment indus- 
try it is destroying. This demand was 
made by Sir Tom O’Brien, NATKE 
secretary, speaking at the 
ACTT annual meeting at the week- 


| end. 


And some of the money 
should go to film production. 

Sir Tom told the meeting that com- 
mercial TV was unique in Its financial 
operation, ‘There is no. other 
industry—old or new—in a period of 
political and economic change that 
can boast such fantastic profits and 
capital gains as to constitute a men- 
ace to the economy of Britain itself,” 
he said. 

He did not oppose profit-making. 

Sir Tom added, ** we have been 
told by the TV employers through 
their organisation that having negotia- 
ted a standard agreement for mini- 
mum rates and salaries what happens 
afterwards does not concern us. 

Sir Tom had told the Independent 
TV Companies’ Association he was 
not prepared to accept that in any 
circumstances. 

And, he added, *‘a television system 
that month after month indicates 
these unusual and fat profits must, in 
some way acceptable to the unions 
and other interests concerned, plough 
back some of the easy and free money 
into the wage packets of those who 
serve it, 

“And it must plough it back to 
save other sections of the entertain- 
ment industry which by the very 
nature of commercial TV it 1s 
destroying. 

“ There is no reason why some of 
this money should not be allocated to 
film production.” 


he said, 


complete filmed series and 
of programme from 
American finance 

An ABC Television 
solution passed by 
the council to ask 
a policy statement 


free that 
dependence 


type 


on 


(Manchester) re- 
the meeting called on 
the Labour Party for 
on commercial TV, 
and Associated Television asked in an- 
other successful resolution that policy 
statements on the future of the TV indus- 
try should be obtained from each major 
political party 

An Assistant Directors’ Section motion 
urging the general council to negotiate 
increased wage minimums with the BFPA 
was carried 

But an MGM British Studios resolution 
calling on the council to open talks with 
TV Companies Assagia- 
tion for salaries and conditions at least 
as favourable as in the ACTT-BFPA 
agreement was defeated after general 
secretary George Elvin said it would be 
impracticable. Some conditions tm tele 
vision were better than the agreement, he 
pointed out 

A motion asking the general council to 
press for one agreement for a)! film pro- 
duction on terms and conditions as good 
as the present Feature Agreement won 
the support of the meeting 
Officers elected.—Amthony 
unanimously re-elected 
Sidney Cole, Charles Wheeler, Max 
Anderson Reg Sutton, Robert John 
Williams and Alf Cooper vice-presidents 
Frank Fuller was re-elected treasurer 
General council members elected were: 
Ralph Bond. Christopher Brunel, Bob 
Dunbar, Sash Fisher, Ken Gordon, Mor- 
ton Lewis, Lewis McLeod, Ivor Montagu, 
Peter E. Weingreen, Charles Day, George 
Irons, Joe Lawrence, Len Runkel, Monica 
Toye. Bill Whittemore. Ted Langiey, 

K. Lewenhak and Ken Roberts. 


Asquith 
president 


was 
with 
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Civic Premiere 
For New 


ABC, Preston 


BRITAIN’S newest cinema—one 
of the most advanced in the country 
—opens this week-end. It is the 
ABC, Preston, a 1,519-seater erected 
on the site of the old Royal cinema. 
The new house, says ABC, “em- 
bodies the most advanced ideas and 
technique in cinema design.” 

The opening ceremony—which will 
be attended by C. J. Latta, managing 
director of ABPC, D. Goodlatte, 
managing director of ABC, and W. 
Cartlidge, director and general man- 


ager of ABC, with guest star Richard | 


Todd—will be conducted by 
mayor of Preston, 
A. Wignall. 

The civic premiere will benefit the 
mayor's fund, and the whole 
council will attend. 

Work on the new house was com- 
panes under the direction 
oster, architect to ABC, 
Westaway, deputy 
Gerrards and Sons, 


the 


and R. J. 
architect, by C. 


tions. 


FBFM WELCOMES 


TOA IDEA, BUT... 


THE FBFM considered the sug- 


gestion from the Theatre Owners of 
America that more British films 
should be aimed at the U.S market 
at last week's council meeting. 

And though members welcomed 
the approach, a statement issued 
after the meeting said: “The em- 
ployment of American stars and 
directors must be limited by finance, 
union agreements and other factors. 


‘In any case, a producer may feel 
that his own particular interests and 
abilities do not lie in making films 
for the American market—although 
this may not prevent his picture from 
achieving some success in America.’ 

The council also emphasised the 
difficulties that British films have ex- 
perienced in securing adequate re- 
leases in America and hoped the 
American exhibitors would consider 
ways of improving the situation. 


An All-Party 


Tax Motion 


MPs ARE 


planning an all-party 
motion this 


week demanding the 
abolition of cinema tax in the 
coming Budget. The initiative came 
from Stephen Swingler and other 
Labour MPs. 

On Tuesday they were assured of 
Liberal support, but no Tory signa- 
tures had yet been secured. 

Such a motion would not be 
debated, but would remain on 
the Commons order paper as an 
expression of opinion and a reminder 
to the Chancellor of the film 
industry's hopes. 


Alderman Mrs. | 


ac. 2 } 


| for 


|} the Argentine 


1959 


BFPA Discusses Moscow Communique 


‘Film Exchanges With Russia Must 
Commercial Trade’ 


Be Fair 


A SPEEDY follow-up to the Prime 
Minister's statement on his return 
from Moscow that one result of his 


| visit may be a greater exchange of 


films between British and Russia is 
being made by the BFPA 


Said president Arthur Watkins at 
last Thursday’ S$ association press 
conference: ** We are losing no time 
in getting in 
involved as far as _ films 
concerned.” 

But he added this point: 
would have to be 
just an 


are 


The deals 
economical. Not 
exchange for cultural 


| purposes. 
city | 


| Must Make Money 


He ommented: ‘The Russian 


market is enormous, but it is no good | 
}to our 5 
|} commercial trade. 

A. B. McMillan was the architect | 
in charge of design and site opera- | 


it is fair 
.. We are not 
just interested in a cultural exchange 
—in showing our wares for nothing 
except that the Russians can see our 
work. Our people would have to 
make money with their films in 
Russia.” 

He added: “‘ We are prepared to 
go and get down to the job. 7 
There is nothing to be lost in going 
talks. We are in close touch 
with the Board of Trade to make 
sure we lose no time in taking the 
next step in entering this very im- 
portant new market.” 


producers unless 


Reciprocal 


Any deals, Mr. Watkins said, would 
be on a reciprocal basis, but the 
commercial showing of Russian films 
in this country would depend on the 
British public—whether it would go 
to see them. 

Moves are also being made by the 
association to get a better dea! for 
British film-makers in three other 
overseas markets—Germany, 
tina and Italy. 

Representations are being made to 
Government through 
the Board of Trade to increase the 
present quota of British films 
allowed to be shown there free of 
the Argentine exhibition tax on im- 
ported pictures. 

The present figure is 35. 
that number is there awaiting release, 
and we have used up 34 of the 
quota, which means we have only 
one left to use before the agreement 
ends on March 31,” said Mr. 
Watkins. 


* Twice 


Interest 


He said at least twice the present 
quota was being sought. ‘‘ There is 
a tremendous interest in this South 
American market,”” he added. 

Efforts are being made to increase 
the number of import licences granted 
by Germany from 30 to 40. 
Although, said Mr. Watkins, the 
present agreement permits a few 
more than 30 to be considered each 
year it had, in fact, proved difficult 
to get any extra licences 

The Germans, he 
were worried because 


commented, 
few German 


touch with the Board | © 
| of Trade to find out exactly what is 


| special 


| Italian 
| government. 


Argen- | 


films were shown in this country, 
but it had been made clear to a Ger- 
man delegation last year that this was 
not the fault of the British Govern- 
ment, but a matter that rested on 
whether the general public wanted to 
see the films. 

“There must be a 
divorce from their needs here and 
our needs there,”’ said Mr. Watkins. 

If the German people did not want 


complete 


| to see British films 30 licences would 


be too many. 

Producers have agreed that the 
next BFPA-ANICA agreement for 
facilities in Italy for British 
films should be negotiated jointly by 
the FBFM and BFPA with 


industry, instead of by the 


Approval Needed 
The present 


third year, 
Board of 


agreement, now in its 
expires on August 31. 
Trade approval would 
have to be given before a new deal 
could be signed by the two producer 
organisations. 

Said Mr. Watkins: 
exemptions in Italy 
quate for British exports to_ that 
country, and great efforts will be 
made for improvements.’ 

Festivals.—|t like being a 
good year for films at festi- 
vals, Mr. Watkins said. ‘* There 
seems to be increasing interest by 
British producers, and there are 
some good films coming along 
Chere ts going to be keen compe- 
tution for the entry of pictures for 
festivals,” he added. 

And he commented: * I hope more 
stars will make appearances at them 
People want to see stars at these 
events—not starlets but the top names 
like Trevor Howard and Alec 
Guinness. People like that make a 
tremendous impression at festivals.” 


‘The dubbing 


are quite inade- 


looks 
British 


Final Choice 


He said this, announcing that the 
council had appointed a committee to 
select the film the BEFPA will 
nominate for the Cannes festival this 
year. The FBFM will also select a 
picture, and the final choice—only 
one official entry can be sent from 
each country—will be made by a 
joint FBFM-BFPA committee with 
an independent chairman. 

Closing date for 
festival is March 15. 

Tax campaign.—Reporting on the 
AITC delegation to the Treasury 
last week, Mr. Watkins said that 
each section of the industry had put 
its side of the case. And the 
Economic Secretary to the 

J. Errol, who received them, 

‘put some very pertinent questions 
which were fully answered.’ 

Commenting on the deputation to 
the House of Commons, he thought 
it had “ gone well" and added that 
Members of Parliament he spoke to 
were impressed by the film showing 
the state of the industry. Mr. 
Watkins paid tribute to Michael 
Stanley Evans, who made the film. 


entries for the 


the | 


Treasury, | 


and The Rank Organisation for 
help. 

Committee.—A committee of chief 
executives of studio-owning com- 
panies in membership of the associa- 
tion is to be formed by the BFPA 
to provide extra opportunities to dis- 
cuss studio problems outside labour 
relations. 

Todd-AO.—The question of Todd- 
AO and other non-35mm._ films 
being exempt from Quota and Levy 
is being watched by the BFPA. 
Commenting on the situation, Mr. 
Watkins told the press conference 
that from the questions that had 
been raised in the House of Com- 
mons the government was well aware 
of the situation. 

‘It would not need a change of 
the Act. Just the making of a regu- 
lation,’ he said. 


RELAY CONTRACT 
FOR RANK 


THE Rank Organisation has com- 
pleted negotiations with John Pullen 
and J. S. Fielden to explo in the 
UK an advanced type of television 
and audio-relay system under the 
name “ Viewline.” 

The system has been 
Operate in connection with = the 
normal type of television receiver, 
thus ensuring full dealer co-opera- 
tion in towns whieh grant a fran- 
chise to the Viewhine operator 

After ordering exhaustive tests on 
available relay systems to be carried 
ut by independent experts, the 
Oxford City Council recently 
awarded to Rank and its partners a 
franchise for the city to be wired by 
the Viewline system, installation of 
which has already started. 

The Rank Organisation's bid to 
acquire an interest in Regency Hold- 
ings Limited has been accepted by the 
shareholders. 

John Davis and Kenneth Winckles 
have been appointed to the board of 
Regency Holdings Mr Smyth- 
Tyrrell continues as managing director 
of the company, which controls a 
group of subsidiaries operating radio 
and television relay mainly 
in Brighton, Hove Eastbourne. 


its 


designed to 


services 
and 


Mondial Appoints 
Arthur Croft 


ARTHUR CROFT has _ been 
appointed London branch manager 
of Mondial 

Mr. Croft joined the industry in 
1927 with the Gaumont Company. In 
1933 he became London branch man- 
ager for British Lion and in 1951 he 
joined Renown in a similar capacity. 


THE Performing Right Tribunal 
hearing of the PRS-ballrooms dis- 
pute was resumed on Tuesday it 
was expected that the hearing would 
be concluded yesterday, Wednesday. 
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* REPORTS FROM THE WORLD MARKETS x 


Fox Streamlining Could 
Mean a New Policy 


NEW YORK.—Spyros Skouras 
ting anyone else to accept responsibility 
launched by the company and which 
overseas branches, and a number of 

Accepting full responsibility for the 
changes made (and others which are 
said to be imminent), Mr. Skouras 
said here the other day that faster 
international communication now 
enables Twentieth-Fox to control 
overseas sales operations from the 
U.S as as it did on regional 
basis before the advent of the jet 
plane and the no-wait transatlantic 
telephone 
* From 
yust a 
the 


easily 


office 
sub-office is one 
point 


now on, every 


abroad 


is way 


he 
States 
Stunned 


This 
pany 


attitude has stunned film com- 
employees because Twentieth 
Century-Fox, with an amplitude of 
product and rnomenally good 
foreign income cord, was reckoned 
be the la vhich would tamper 
with its over TRANISS 
Lack of tailed 
of Mr. Skour “WwW 
industry obse 
foreshadows 
perh 


studios 


to 
ion 
explanation 
policy has led 
beheve that it 
ck velopme: t 


mphastis 


ips : 
that 
lately 
lan 
ilso 
budget 
thing in 
yriced film) 
box-office 
d, Mr 

ne Same 
com- 

more 


instance 
itive has 
empany s p 

sion 


medium 


cA 


ramme the 
nd pub- 
necessarily 
ivour of 
Saad 
ised 


ucted 


int any 
would 
ile mas 
OTIC 

Ww producer 
luct shortage 
larthes 
his 
inwhile 


nes 


time 


his 
opec 
tives will Me those 
touch with the company note 
he is personally more in 
the saddle tha ny since 


Darryl F. Zanuck inde- 
pendent production 

& is a 
TOA has developed 
worth 
film 
seeking 


in close 
that active 
time 


moved into 


THE 
which 1s 
by British 
those 
market 

Henry 
dertaking 
junction 


an idea 
consideration 
producers especially 


to the U.S 


close 
exploit 
G. Plitt, who has been un- 


consumer research in con- 
with the Academy of Motion 


head of 


20th Century-Fox, is not permit- 
for the streamlining operation recently 
has resulted in “ demotion” of 
staff outs 


ils 


CLOSED-TV FOR 
RESEARCH 


A CLOSED circuit television 
system has been installed by the 
Motion Picture Research Council 
as part of a new research pro- 
gramme to study the technical 
aspects of television film produc- 
tion and transmission. 

The installation will be used to 
study and analyse such technical 
factors as the effects of lighting, 
photography, set construction, 
costuming and sound as_ they 
appear on black and white and 
colour home receivers; and to 
investigate print density, contrast 
range, colour balance, print 
standardisation and associated 
problems in relation to telecasting 
motion picture films. 


Picture Arts 
recommended 
campaign to 
of new 

As a result 


producing 
ot 


Sciences, recently 
TOA undertake a 
public aware- 
and performers. 


TOA has asked 
companies to re-list 
characters in future films at 
> end of the feature and to under- 
in the char listing at the 
ining, the of the new- 
to m identification 


and 
that 
increase 


ness Stars 


the 
the 


cast 


acter 

lames 
their 

sudiences 


ike 


Leonard Coulter 


New Threat to 
The Industry 


PARIS 
rather 


ince 


Covision is a new and 
worrying development in 
which ts expected to increase 
number of TV viewers very con- 


siderably 

The system is. similar those 
Britain in which a 
1 number of other 


to 
operating 
master 
scts 

At 
cided to 


flats he ts 


ipplies 


has de- 
sets into the 
constructing. Since 
no more than 
usual type of 
of the system 
considerable 


3,000 


big builder 
] 


Ould covision 
now 
4 covision set 
half 

TV set 
being 


costs 
of the 
possibility 
very 


the price 
the 


developed ts 


| understand 


sets are already 


that 
in 


covision 
use in the Paris 
area, and since more and more 
blocks of flats are being owned col- 
lectively it is simple for the owners, 
to organise the installation of covi- 
sion. 


Because of the high price of sets 


TV was never the menace to the 


cinema here that it is in Britain. Now | 


it may 


A NEW cinema will be opened in | 


Paris on March 18, on the Champs 


| Elysees. The Mercury, as it is called, | 
will seat only 500 people, but it will | 


be equipped with a special screen for 
all modern film techniques. 


THE city of Lille prefers 
cinema to TV although it has 
second largest number of television 
sets in operation. 

A poll showed that the average 
citizen of this northern city visits the 
cinema at least 160 times a yeur, 
which is the highest after Paris. 


the 


Henry Kahn 


26,000 Cinemas 


In ECM Area 


BONN.— Official 
government 
industry in 


West German 
statistics on the cinema 
ECM countries (France, 
Germany, Italy, Belgium, 
and Luxembourg) show that there 
are more than 26,000 cinemas in the 
group, with a seating capacity of 11.5 
million. 

Total annual admissions in the 
area are 2,300 millions, or 12.8 tickets 
sold per head of population. Total 
annual take at the box-office is 
around £230 millions. 

These figures are based on informa- 
tion supplied in 1956, the latest year 
for which reliable information for all 
ECM countries is available. 

For the same year 355 features 
were produced, and the following im- 
port figures obtained in that year: 

West Germany, 504 _ features: 
France, 397; Italy, 219: Belgium, 
450: Luxembourg, 498, and Holland, 
485, 

The 
Big 
Italy 


Statistics also show 

Three of the ECM: 
and West Germany, 
seating capacity of 10.42 millions 
while the three smaller member 
countries, Belgium, Holland and 
Luxembourg have a combined seating 
capacity of only 1.08 millions. 


THE West German film industry 
has decided to continue its common 
publicity campaign on behalf of in- 
creased cinema-going. Campaign 
comes under the slogan “ Have Fun 
—Go Out To a Movie.” 


CINEMA admissions 
land were relatively 
1958, while the number of licensed 
television sets increased by only 
19,000 during the 12 months. Total 
ts now at 50,000. 

This appears from the annual re- 
port for 1958 by Allgemeine Kinema- 
tographen A.G., here. In Zurich, 
box-office net increased from 
16,640,000 Swiss francs in 1957 to 
17,980,000 in 1958. 

In Basle, however, 


that the 
France, 
have a 


in Switzer- 
stable during 


the total went 


the | 


Holland | 


| down from 4,236,000 to 3,959,000. 
In Lausanne admissions went down 
| from 2,881,000 to 2,764,000, but in 
| Berne, the Swiss capital, there was 
}an increase in admissions from 
2,819,000 to 2,898,000 


PROVISIONAL Austrian trade 
| Statistics for 1958 indicate that cinema 
attendance went up by three million 
compared with the 1957 figure. 

But individual theatres report that 
attendance is down, because the 
overall total of admissions is now 
being split between more and more 


new theatres. 

Furthermore, the gain of three 
| million is distributed unevenly over 
the country. 

In Vienna, Austria's capital, for 
example, attendances went down by 
four per cent. 


WEST GERMAN 
producers are 


independent 
beginning to desert 
Berlin studios and are moving to 
| Munich, as money is more easily 
available under new Bavarian film 
loan regulations. 

During recent years a high pro- 
portion of the 100-plus annual West 
German features produced was 
turned out by Berlin studios, which 
had European Recovery Programme 
and normal bank loans available. 

Now, a Bavarian group of banks 
in co-operation with Bavarian studios 
and the Bavarian government, has in- 
troduced easier loan terms than are 
offered in Berlin. 


WEST GERMAN government and 
Soviet diplomatic missions in Bonn 
are negotiating a new “cultural ex- 
change pact” which would include 
motion pictures. 

No new developments are expected. 
Pact would follow the usual Soviet 
formula of reciprocity in exchange of 
films, directors and film personalities. 


Gustav Genschow 


Censorship The 
Big Problem 


ROME.—The broad terms of 
reference of the conference of film 
industry chiefs to be held in Rome 
probably towards the end of May 
are “to discuss the problems of the 
European industry.’ 

But the Italian cinema has some 
problems peculiar to itself that not 
even the wisest of outside advice 
would seem capable of solving. 

Principal of these is censorship, 
highlighted this week by the seizure 
throughout ali Italy of the film “ Gli 
Zitelloni ” (The Bachelors). 

It was impounded not for any 
alleged affront to public decency but 
because the Senior Republican Pro- 
curator of Milan considers the film, 
and particularly one scene in it, dis- 
respectful to Italian magistrates as 
a class. 

The Procurator, Dr. Carmelo 
Spagnolo, visited a Milan cinema in 
| company with a lawyer representing 

| Warner Brothers, the distributors, a 
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lawyer representing the Italian pro- 
ducers, and a third lawyer resent- 
ing the cinema concerned. e film 
was run through, and the Procura- 
tor then instructed police to impound 
all copies of it in the country. 


He found offensive a scene in 


which Mario Riva and Mario Tenuto | 
play the part of magistrates and spin | 


out the hearing of a case until their 


wives have left town, thus enabling | 


them to spend the evening with two 
attractive blonde witnesses. 

The episode is of the type that 
the late Robb Wilton wale play to 
the vast amusement of most members 


|for Commerce and 
Madras the other day. 


About half India’s needs will be 
supplied by the factory, he declared. 
| The government was considering a | 
second plant at Bangalore, where | 
climatic conditions are said to be | 
| excellent for the purpose. 


Industry in 


& a a 

GEMINI STUDIOS in Madras are | 
| being expanded by three additional 
| sound stages to meet the needs of | 
independent exhibitors. 


of the British legal profession. Under | 


the Italian constitution, however, it | 


is a serious offence to make fun of 
the judiciary — among other institu- 
tions. 


The Italian industry already suffers 
under censorship restrictions relating | 


to sex subjects that do not apply 
elsewhere. As a result, the industry 
is frequently constrained to make one 
version of a film for export and 


a different one for the home market, | 
deleting anything that might be des- | 


cribed as of a daring character. 

Film makers claim their difficulties 
are increased by the vague framing 
of the censorship laws, leaving it a 
matter of the personal opinion of 
- oa. of a large number of public 
officials as to whether a scene is 
offensive. 

“Gli Zitelloni,” for example, had 
received the regular visa of the Gov- 
ernmental Censorship Commission, 
and had been shown for four months 
in Rome without complaint of any 
sort, 


ROBERTO ROSSELLINI 
direct a film in Italy, starting in 
May, which will be his first for five 
years. Produced for Zebra Film by 
Morris Ergas, it is titled “* I! Generale 
della Rovere.” Collaborating with 
Rossellini will be Sergio Amidei and 
Diego Fabbri, thus reuniting the team 
that made ** Open City.” The locale 
is Milan during the Resistance 
period. 


aw a cd 
ALBERTO LATTUADA, whose 


last film, * La Tempesta,” had earned | 


the equivalent of £290,000 at the box- 
office by mid-January, is writing a 
new film, yet untitled, that will tell 
“the story of a modern girl.” Re- 
cently back from USA, Lattuada is 
also negotiating with an Italian pro- 
ducer for the making of Melville's 
“ Benito Cereno.” 


Laurence Wilkinson 


Finance Corp. 
Capital Cut 


BOMBAY .—The central govern- 
ment is to set up a Film Finance 
Corporation early next month. Orig- 
inally the Corporation was to have 
had a capital of ten million rupees, 
but the acute foreign exchange situa- 
tion has made this impossible, and 
the starting capital will now be two 
and a half million rupees. 

Capital will be increased as the 
situation eases. 


oe a a 
THE raw film plant to be set up 
in Ooty will not supply all the stock 
needed in India, said the Minister 


will | 


N. V. Eswar 


| Charge, 


Show Tribute 
to Cecil King 


BELFAST.—A film and variety | 
| Show is to be staged in the Belfast 
go House on March 16 in honour 
of Cecil King who retired from the 
Royal cinema a few weeks ago, after 
more than SO years in the cinema 
industry. 

A film—unannounced as yet—will 

be given its Northern Irehand premiere 
| at the event, which is probably unique 
in the history of the Belfast trade. 

Cinema trade colleagues _ will | 
co-operate to fill the 1,850-seater. 

George Lodge, who is loaning the 
theatre, said * The cine-variety show 

| will mark Mr. King’s long association 
with the trade. He was with the 
cinema when it was the Theatre 
Royal and later its manager when it 
| went Over to pictures.” 

London-born Mr. King, now in 
his seventies, started as an office boy 
in the Theatre Royal. 

The theatre he joined in 1908 was 
turned into a cinema in 1916, and he 
was appointed manager in 1918 on 
his return from World War I. 

Mr. Lodge emphasised “ This is 
not a charity performance. Members 
of the trade feel that such an 

| extremely fine record should be recog- 
| nised. They want him to have some 
additional comfort in his retirement.” 
A nice tribute, indeed. and one that 
will have the support of the whole 
trade 
a 


THE ANNUAL St. Patrick's night 
premiere in the Belfast Ritz in aid of | 
the CTBF promises to be one of the 

| biggest yet organised. This year sees 
| the first screening in Northern Ire- 
land of AB-Pathe’s “ The Lady is a 


| Square,” and Janette Scott is to make 
| & Quest appearance. 


ALTHOUGH UTV has yet to 
make known details of where their 
studios are to be sited in Belfast, | 
have it from authoritative sources 
that the company has decided not to 
buy any of the city theatres which 
have been offered to it. 

The studios will be not far from 
the city centre and will be situated in 
a large building which is to be con- 
verted for UTV’s use. 

Previously it was rumoured that 
UTV might buy the Empire, the 
Alhambra or the Coliseum for con- 
version into studios, 


$. Gordon Duffield | 


| of Wales 


| the St. 


Is 
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Conference Men Told of 


Eros Product Line-up 


THE EROS “ round the table " 


conference was held in London last week- 
| end, when branch managers and head office executives met to discuss Eros 


product—British and American—-for the coming year. 


The meeting opened last Friday 


| with delegates attending the screen- 


ings of two new British productions, 
first being * Life in Emergency Ward 


Hyde White and Dorothy Alison. 
Delegates then saw  ~™ Serious 
“ which stars Anthony 
Quayle, Sarah Churchill, 
Ray and Cliff Richard. 
Following 


the screening Norman 


| Hyams was host at a cocktail party 
| attended by 


branch managers, head 
office executives and their wives. 
Branch managers presented a foun- 
tain pen and pencil to sales chief 
Leslie Greenspan. 

Delegates then dined the Les 

Verseilles restaurant and later saw 
the Shirley Bassey show at the Prince 
theatre. 
On Saturday morning they met at 
Ermin’s Hotel, Westminster. 
The meeting opened with Leslie 
Greenspan, announcing a “ Holiday 
Drive.” The drive, which starts im- 
mediately, goes on until July 4, 
open to branch managers 
their salesmen 
holiday for two anywhere in Europe 
with hotel and fares paid 

Mr. Greenspan then went on to 
give details about the Eros line-up 
of British and American pictures that 
would be available to exhibitors. It 
was the policy of Eros, Mr. Green- 
span continued, to give exhibitors a 


at 


and 


| constant flow of box-office product. 


In addition to the Eros line-up 
given in Kine. last week Mr. Green- 
span gave these new American titles: 
“Carnival Rock,’ “ Teenage Thun- 
der,” “The Brain From Fianet 
Arous,”” “ Teenage Monster,” “ Lum 
and Abner Abroad,” “My World 
Dies Screaming,” “ Lost, Lonely and 
Vicious.” 


Re-issues 


He also gave news that Eros will 
handle these re-issues: “ Smugglers’ 
Island,” “Apache Drums,” “~ The 
Prince Who Was a Thief,” “ The 
Cimarron Kid,” “ Abbott and Cos- 
tello Meet the Invisible Man,” 
“Flame Of Araby,” “ After Mid- 
night.” 

Delegates were told that coinciding 
with the “Holiday Drive,” there 
would be an Eros Week (June 29 
to July 4) when it was hoped that 
every exhibitor in the country would 
play an Eros programme. 

Eleven years ago, said Mr. Green- 
span, Phil and Sid Hyams founded 
Eros Films, with a policy designed 
“by exhibitors for exhibitors.” 

Over the years, as Eros had pro- 
gressed Phil, Sid and Norman had 
always retained their exhibitor inter- 
ests and thereby their exhibitors’ 
viewpoint. 

Gerry Fernback—head of Republic 
Pictures in Great Britain—who was 
a guest at the meeting, spoke of the 
line-up of new Republic Pictures 
which would soon be made available, 
and he assured the cCelegates that 
Eros could look forward to further 
supplies of product from their Holly- 
wood studios. 

ric Greenspan—assistant 
manager—expressed his 


sales 
pleasure at 


Andrew | 


and | 


Top prize will be aj 


| believed, 


being associated with his brother 
Leshe and expressed his thanks to 


| the branch managers for the support 
10,” starring Michael Craig, Wilfred | 


they were giving him. 

Denis Wyser—head office repre- 
sentative—called for the backing of 
all branch managers to give full sup- 
port to their general sales manager 
to make the “ Holiday Drive’ the 
most successful in the history of the 


| company. 


Bernard Miller, publicity manager, 
gave details of the pre-selling pub- 
licity plans for “ Life in Emergency 
Ward 10” and “ Serious Charge.” It 
was his responsibility, Bernard Miller 
continued, to give exhibitors the best 
possible after-sales service by being 
sure that his department pre-sold 
Eros product to the general public, 

Having spent a lifetime in the film 
business, he said, it was an exhilar- 
ating experience working for the 
Hyams family. They were the great- 
est showmen in the business today 
and he assured Leslie Greenspan and 
his sales force that his department 
would back them to the full. 


ICE CREAM GETS 
A NEW LICK 


LATEST introduction of _ the 
Eldorado Ice Cream Company 1s 
Deep Mix. It is the result of a series 
of trials and tests made by the com- 
pany’s research laboratories, which 
are constantly on the look out fo! 
improvements in ice cream 

Deep Mix can be described 
technical process of blending 
ripening the many ingredients 
go to make Eldorado Ice Cream. It 
results, claims Eldorado, in a more 
satisfying, smoother texture and car- 
ries a fine full flavour. It will, it is 
start a new fashion in ice 


as a 
and 
that 


cream. 

The introduction of Deep Mix 
was made early in the New Year and 
Eldorado was enthusiastic about 
the difference it made to the pro 
duct that it was immediately incor- 
porated in the standard production 
process. 


sO 


WALT DISNEY 


will present 


SLEEPING BEAUTY 


Vouuocce-,_—_— mT 

TECHNIRAMA-70 

141) (1111 ed Ml 
r PRODUCT OF TECHNICOLOR 
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Eros Conference 
Told of Big 
‘Holiday Drive’ 


Eros branch managers and head office executives got 
together last weekend for a ** round the table *’ con- 
ference in London. They saw the new Eros picture 
LIFE IN EMERGENCY WARD 10 and excerpts 
from other new British productions. And they heard 
news of several Eros pictures that will go on the floor 
this year. Delegates also learned of the big line-up of 
American features coming from Eros this year. 1) 
Top table shows publicity manager Bernard Miller, 
assistant sales manager Eric Greenspan, sales chief 
Leslie Greenspan, Gerry Fernback (head of Republic 


Pictures, Great Britain), and head office representative 


Dennis Wyser (2) Leslie Greenspan with branch a z a Wonway 
managers A. Goodman (Manchester), K. Ellison 5 ae di 
(Birmingham), G Turnbull (Newcastle), I Ross . . HOLIDAY 
Liverpool), M. Simans (Leeds), D. Daniel (Cardiff ; f DRIV E 


Jerry (circuits department), Gerry Fernback, Leslie PMS 


and R. Emslie (Glasgow 3) Dennis Wyser, Arthur 


Greenspan, Eric Greenspan, Brian Millwood (circuits 
manager), Jack Hathaway (circuits department) and 
Kenneth Evans (contract controller) 4) Gerry 
Fernback and Leslie Greenspar Delegates were 
told of a new Eros incentive scheme for branch man- 
agers and salesmen, the ‘** Holiday Drive.”’ The 
drive begins at once, and top prize is a holiday for two 


inywhere in kurop 
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Y@S7ERDAYS 
EnenMy 


The first film to be 

delivered by Hammer Film Productions 
for Columbia Pictures’ release under 
their new Long-Term agreement. 
‘Yesterday's Enemy’ will be immediately 
followed by ‘The Strangler of Bengal’, 


‘Mad Pashernate Love’ and 
‘Dr. Jekyll and Mr. Hyde’ 


TOMORROW'S HEADLINES ARE 
RESERVED FOR ‘YESTERDAY'S ENEMY’ 


THE MOST CONTROVERSIAL W: 
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Yes, It's Billings The 
Daring Equestrian ! 


the box-off fate of pictur being 
ecorded in an unbiased way 

Having got this off my ch ri 
make f my gular starting gat 
the West End 

bor reasons stated abov Tim kick 

zg off with The Horse's Mouth 
(United Arvist British). Last week I 
wre The Horse's Mouth” has 
begun to blow a lithe at the Gaumont 
but, mind vou, the Royal Perform 
ince film has been running at the 
Haymarket house for over a month 

Now, | got my information from 
i thoroughly = rehabtle source and 
considered my remarks fair com 
ment My rood = friend Monty 
Morton, of UA, disagreed. He rang 
me up and asked m-> to wrect the 
impression - had given that The 
Hk Mouth had started to ship 

At the same time, he said he didn’t 
know why anvbody ud my pag 
I can't answer that one, and only he 
can satisfactorily solve The Horse's 
Mouth problem Hiow’ By pub 
lishing h film's first and fourth 
week pts ut 6th Gaumont 

je * a 

Or THIS week s newcomers 

( y On Nurs (Anglo Amalga 
n d- British) looks the most ce 


WHOSE PRODUCT INJECTS 
NEW BLOOD 


Bloods. Vampire x 


WONDERFUL BUSINESS ON LONDON RELEASE ! 


THE TRADE MARK 
OF THE COMPANY 


INTO THE 
BOX OFFICE ! 


IS PLAYING TO 
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tain 


popular 

of the critics s 
enjoyed this bluc-rinsed 
hospital lif ind 
weekend at the ¢ 
Grab the 


m to hav 


winhet Mmaporuy 
thoroughly 
parody on 
had «a bump 
Haymarket 


cost 


. a a 
WHEN I saw “ The 


irlion 


rib-tickler at all 


Black Orchid 


(Paramount Vist: Vision) FE felt that 
he Sophia Loren-Anthony Quinn 
opus Wis 4 Cision Womans pic 
ture Possibly Um right, for uu 
started very promisingly at the Phiza 
a * + 
ON THE WHOLE No Trees in 
the Street (AB-Pathe—British), a 
low-life study based on the stage 
play, received a somewhat mixed 
press. It is, of course, hard tack, 
but something the masses can get 
ther teeth imto They did just this 
at the Empire over the weekend 
of s a 
THERE were knocks, as well as 
praise, for Curlton-Browne of the 
bo (British Lion—British) Be 
that as nto may, the Boulting Brothers 


Outrageous dig at the Foreign Office 
is being laughably greeted by packed 
sudiences at the Warner Theatre 


eB wo a” 
DANGER WITHIN 


Lion -British) continues 
the Odeon, L cicest 
said before, I 
of war camp comedy 
bit as wood as 
(British Lion 


(British 
click at 
As I've 
prisoner 
melodrama 
The Colditz 
British) 


to 
‘6 Square 
consider th 


every 
Story 


COLOSSAT 
the lop 
complet: 
It ‘ nol 


Rialto 


turn-up, Room at 
(Independent — British), 
i grand British Lion treble 
only scoring freely at th 
Coventry Street, following « 
highly profitable season at the Plaza 
but also being held over in Bradford, 
Leeds and Birmingham 


fg 
SEPARATI 


Artists) is 


I cicest cr 


TABLES” (United 
successful at the 

Theatre that a 
further outlet has been found for 
it at the Odeon, Marble Arch A 


comparatively close concurrency such 


so 


Square 


is this puts a heavy strain on a pir 
ture’s drawing power, but | under 
stand that so far “ Separate Tables 
has proved more thin equal to it 
_ Pp a 

MGM's X-certificate double bill 

First Man Into Space (British) 

vd Hieh School Confidential 
(American), took a fiver at the Lon 
fon Pavilion. Keep an eve on it 


MARCH 12, 1959 

THAT really bizarre set-up, Anglo 
Amalgamated’s Nudist’ Paradise 
(British) and Liane, Jungle God 
dess (German), continues to reap 
+ golden harvest at the Cinephone, 
Oxtord Street 

oo oe eT 

AND here's yet another catch-em 
quick programme, Around =the 
World With Nothing On” (Miracle) 
and Girls on the Loose” (Rank 
Universal). It's raking in the shekels 
it the Cameo-Rovyal 


ON RELEASE 


UA's 
nirama) 
having a 


The Big Country (Tech 
which, imecidentally, ts not 
seven-day week on release, 
detinucly made the most of a sin- 
day one. Tremendous things were 
forecast for this giant western and by 


ill acco it tully lived up to ex 
pectutions on the first leg of ts Lon 
don runs 
® Ss of 
THERE are good reports of 
Home Before Dark (Warner), It 
sct ts cap at the womenfolk and 


they're wholeheartedly responding 


AS FOR © Operation Amsterdam 


(Rank Britesh), uw finished well on 
the rieht side, The war melodrama 
also has feminine appeal, without 
which few films manage to get far 
a s £ 
THE Miracle-Fros “double bill,” 
Love Is My Profession “ (French) 
and “ Blood of The Vampire" (Bri- 


tish), is making a strong appeal to 
the masses. Artful coupling! 
me Ss 
THERE were some doubts about 
the MGM unit programme, “ Party 
Girl” (CinemaScope—— American) and 
“1 Accuse ” (CinemaScope-—-British), 
but at kept clear of the red. At least 
it didn't lack footage 
aot c * 
| HAVEN'T heard much about 
The Roots of Heaven” (Twentieth 
Century-Fox CinemaScope), What 


hatte 
gests 
torn 


news 
that 
up 


has seeped through sug- 
the elephant opus hasn't 
any trees 


ANNA LUCASTA™ (United 
Artists) made a slow start and tailed 
off badly, It deserved a better fate 


Warner X certificate “ double 
bill, Stakeout on Dope Street 

and “ The Black Scorpion,” ts regis 
tcring in independent spots. None 
will begrudge Warner its change of 
fortune instigated by “ Home Before 
Dark Remember, Jack Warner's 
back and he's a shrewd and lucky 
guy 


SO GREAT has been the demand 
for seats that the runs of The Ten 
Commandments ~ (Paramount 
Vistavision) are being extended in 
specially selected London spots. They 
tell me the pile of com already taken 
by this fabulous film is enough to 
Mount Sinai look small! 


m ike 
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Latest News from the Renters 


THREE BIG TIE-UPS 


FOR 


‘39 STEPS’ 


“ THE 39 STEPS,” Rank’s colour version of John Buchan's thriller, 
featured 


with 


in three national promotions 


arranged by Rank FD with Pan Books, Pedigree Prams and the Ford Motor 


Kenneth More and Taina Elg, is 
Company 

Lines Brothers, makers of the 
Pedigree prams, one of whose 


products appears in the picture, is 
producing showcards featuring a 
still of Taina Elg from the film. 
They are distributing these to their 
dealers throughout the country 


Ford is producing two posters } 
a nt specially-posed still of | 

Taina Big and the Ferd Zephyr | 
which appears in the film. rord will | 
distribute one poster to their 800 
dealers for whom it is specially 
designed ; the other is free on request 


from RFD. 
Pan will produce a tie-up edition 
of 50,000 copies featuring Kenneth 


More on the front cover, with the 
film credits. This promotion will be 
backed with showcards throughout 


the country. 

Now for news of a Rank comedy 
Following its success at the Regal, 
Cambridge, where it was shown for 
two weeks, “ Bachelor of Hearts” 
has been booked at ABC's Victoria, 
Cambridge, for Whit week. 

“ Bachelor" made box-office his- 


tory at the Regal as the first film to 
have a two-week run at this cinema. 

This Julian Wintle-Leslie Parkyn 
production in Eastman Color stars 
Hardy Kruger, Sylvia Syms and 
Ronald Lewis. Vivian Cox produced 
and Wolf Rilla directed. 


Disney Support 
At Premieres 


FOR BOTH the Scottish and West 
End premieres of Rank's The 
Thirty Nine Steps,” Walt Disney will 
supply the supporting features. 

For the Scottish premiere at the 
Odeon, Glasgow, tomorrow, Friday, 
Disney will premiere his Technicolor 

‘People and Places " feature “ Scot- 
land 

At tonight's premiere at the Odeon, 
Leicester Square, Disney's one-reel 
Technicolor cartoon, “A Cowboy 
Needs a Horse" will have its initial 
showing in the West End 


Mondial Newcomers 
in West End 


TODAY, Thursday, Mondial holds 
the premiére of “ Life Together” at 
the Cameo Poly. Directed by Clément 
Duhour, the film stars Fernandel, 
Edwige Feuillére, Lill Palmer, 
Danielle Darrieux and Gérard Philipe 

Mondial’s The Vixen,” starring 
May Britt and Kerima, opens today 
at the Paris Pullman 


BY SPECIAL REQUEST 


COPIES of two Warwick Cinema- 
Scope shorts, “A Day In Trinidad " 
and “Land of Laughter,’ are to be 
sent to the library of Congress of 
America by special request. 


| named 


} song, 


New Rose Aids 
‘Gigi’ Publicity 


MGM'S “ Gigi” will soon invade 
the horticultural field as the name of | 
a new variety of rose 

The rose-growing firm 
Gardens, Ltd., of Leicester, have 
ther newest rose bloom 

* Gigi,” and a colour illustration 
the flower will be on the cover 
the 1959 rose catalogue. 

Initial print order for 
logue is 115,000 copies, 
sent to pee every 
the world, Full credits 
will be given in the 

‘Gigi has been nominated for 
the best film” Academy Award 
and for Oscars in the following cate- 
gories: direction, music score, best 
art direction, colour photo- 
costume design, film editing 


of 


this cata 
and they are 
country in 
to “* Gigi” 
catalogue. 


graphy, 


and best screenplay 

Since the picture opened at the 
Columbia Theatre on February 4, 
every seat has been taken at every 
performance, and all performances 
for March and many a April are 
heavily booked in advance 

“ Gigi is also playing special en- 
gagements at the Astoria, Brighton, 
and at the Whuiteladies, Bristol. On 
April 5, it starts a season at the 
Forum, Birmingham 


NEW YORK PRESS 
ACCLAIMS ‘CRY’ 


THE EROS picture A Cry From 
the Streets,” premiered in New York 
at the Guild SOth Theatre, got a 
first-class press. Here are some of 
the quotes 

* Realistic drama played with com 


passion and = insight The British 
movie-makers have dug a rich vein 
in A Cry From the Streets. It 
gently tugs at the hes urtstrings and 
tickles the funnybone New 
York Times 

“"A Cry From the Streets’ has 
big, big heart an ingratiating 


cast with fine performances 
New York News 

* Heart-warming, solid entertain 
ment. Chuckling comedy written, 
directed arid played with taste, sen- 
sitivity and restraint. Delightful.” 
Cue 

*Immensely appealing. Spun with 
heart as well as skill, it towers over 
many more ambitious pictures 
warmth, suspense and understanding 
Max Bygraves ts outstanding, Dana 


Wilson is endearing An excellent 
job Journal American 
“Extremely moving. Positively ir- 


resistible. The acting of a little girl 
named Dana Wilson is impressive and 
expressive; she walks off with your 


heart."——-New York Mirror. 


Blaby Rose | 


of | 


15 


Brynner Plans 
Tour Here For 
‘The Journey’ 


| YUL BRYNNER, star and co-pro- 
| ducer with Anatole Litvak of “ The 
Journey,” an Alby picture for MGM 
release, is to attend the British pre- 
micre at the Empire, Leicester 
Square. He will then tour provincial 
houses where “ The Journey " will be 
playing concurrently with London, 

He will arrive in London this Sun- 
| day, in good time for the premiere 
which takes place on Tuesday next 
week 

On Monday he will attend a recep- 
tion at the Empire, and in the morn- 
ling will hold an informal discussion 


\ 4 


with the critics who, by then, will 
Kenneth Rive, managing dir- | have seen the picture. That evening, 
ector of Gala FD, boarding the jhe will introduce the TV show 


boat train at Waterloo. He left 


Spotlight on Yul Brynner 
for the U.S early last week and 


On Wednesday, he flies to Glasgow 


co-director Ben Rose followed | where he will meet the local press 
by air on Sunday, With their and film exhibitors. In the evening 
French company > | they he will make a personal appearance 
now hope to complete their over- |} on the stage of the Regal, Glasgow, 
seas distribution scheme, which | where “ The Journey " will be play- 
will also embrace the American ing 
market He will fly t» Manchester on 
a --<. - Thursday for further meetings with 
| the local press and a personal appear- 
ance on the stage of the New Oxford 
ANGLO THRILLER | He will also visit Liverpool, where 
| he will hold a press reception before 
‘VIOLENT MOMENT,” Anglo | going on stage at the Forum 
Amalgamated’s latest British thriller On Friday next week, Brynner 
is set for ABC general release com- | leaves by road for Birmingham 
mencing April 20. The picture is an | where there is a similar programme 
Independent Artists production for him 


“Let's get 

dressed | wantto go 
around to MIRACLE to 

join the queve to book ; 

AROUND THE WORLD 

WITH NOTHING 

On” 
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Last Thursday AB-Pathe premiered NO TREES IN THE STREET at the Empire, Leicester Square. Stars and trade personalitities turned out in force to mingle 
with Pearly Kings and Queens in the circle lounge of the cinema, which had been transformed into an East End street market. Real costermongers and market 
vendors manned stalls and barrows, and dispensed jellied eels, cockles, whelks, mussels, fruit and vegetables to the guests, while suitable background music was 
supplied by a pub piano and a barre! organ playing the popular tunes of the 30’s. Stars of the film Sylvia Syms, Ronald Howard, Herbert Lom, Melvyn Hayes 
and Joan Miller attended, together with producer Frank Godwin, director J. Lee-Thompson and the film’s author, Ted Willis. Among company executives 
present were Macgregor Scott, W. Cartlidge, Dr. Eric Fletcher, J. H. McDonald, J. R. Wallis, Robert Clark, Vaughan Dean and Arnold Barber. (1) Macgregor 
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AB-PATHE’S ‘NO TREES IN THE STREET’ 


Scott, Mrs. Fletcher, Dr. Eric Fletcher and W. Cartlidge. (2) Robert Clark and J. H. McDonald. (3) Kenneth Harper, Vaughan Dean, Judy Grinham and 

Peter Marriott. (4) Alan and Mrs. White. (5) J. R. Wallis, Frank and Mrs. Godwin, (6) Robert Lennard, Ted Willis and W. A. Whittaker. (7) A. Sidi, W 

Cartlidge Jr., W. Cartlidge, Pearly King and Queen and Robert Beatty. (8) Sylvia Syms and J. Lee-Thompson. (9) Melvyn Hayes, Yvonne Mitchell and Paul 

Massie. (10) Sylvia Syms, Ronald Shiner, Judy Grinham and Tony Wright. (11) Eddie Constantine and Dawn Addams. (12) Richard Harris, Diane Claire and 

John Fraser. (13) Ronald and Mrs. Howard and Frank Godwin. (14) Lynnette Raye and Tony Wright. (15) Peter Arne and Yvonne Furneaux. (16) Pearly 
Kings and Queens 
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REVIEWS FOR SHOWMEN SR 44.03; 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
tAround the World with 72 min.(A) Commentary by Eastman Color novelty, “covering” famous Very good title offering, 
Nothing Cn John McLaren English and Continental nudist camps. Tale particularly for indus- 
(Miracie)—Foreign slight and padding excessive, but backgrounds trial halls (C) 
varied and "’ bare belles" gimmick strong 


*Breakout Lee Patterson Crime melodrama concerning plot to free em- Reliable quota “ second” 
(Anglo Amalgamated) Hazel Court bezzler from “ stir.” Acting adequate, direction (C) 
—British Terence Alexander straightforward, climax suspenseful, staging up 
to scratch and footage handy 


*Cariton-Browne of the 87 min. Terry-Thomas . Satirical comedy, alternating between a former Capital British light book- 
F.O. Peter Sellers British island colony situated in the Mediter- ing (C) 
(British Lion)—British Luciana Paoluzzi ranean and London, ribbing old school tie and 
“gunboat” type of diplomats. First half bril- 
liant, characters neatly drawn, dialogue clever 
and settings colourful 


Go-Getter, The Hank McCune Farcical comedy about goofy guy who makes good in Tin-pot “ second ” (C) 
(British Lion)—U.S Beverly Garland financial circles. Story lame, cast uneven, back- 
Thurston Hall grounds modest and laughs few and far between 


{Never Steal Anything 93 min. James Cagney CinemaScope and Eastman Color racketeer-cum- Very good popular book- 
Small Shirley Jones political comedy melodrama titivated with tunes. ing fC) 
(Rank)—U.S Roger Smith Tale of slick Union boss's fight for power hectic, 
team work virile and versatile, romantic asides 
gay, numbers catchy and presentation first-class 


tUp Periscope ! James Garner WarnerScope and Technicolor naval war melo- Average “ programmer ” 
(Warner)—U.S Edmond O'Brien drama, unfolded in the Pacific, describing friction c 
Andra Martin among officers and crew of U.S submarine. 
Characterisation sharp and detail authentic, 
but underwater and combat highlights routine 


(C) SUITABLE FOR CHILDREN * BRITISH QUOTA PICTURE TIN COLOUR 


CARLTON-BROWNE OF THE F.O. yuntry. Carlton-Browne is decorated for his who steals hearts, as well as property, while 
; as yours on behalf of international peace and making his way to the top and, oddly enough, 
British Lior B Featurin fer curity—but even this simple ceremony has its profits by being rumbled. A Damon Runyon-like 
Thomas, P irprises! tale offers James Cagney a chance to display his 
many talents and he seizes it. Moreover, the 
Production.—-The picture adopts quite supporting cast is worthy of the star and no 
al J 5 rior ai some of its cracks at the much expense a. been spared to create effective 
Addi 89 ‘ 4, 1995 maligned Foreign Office and military are in atmosphere. In all, a sharp and entertainin 
rath doubt taste. What with Cyprus and exposé of Amercian trade unionism. Very goc 
still hitting the headlines, the question of popular booking 
ses, but by and large it’s intelli- y 
d fun Terry-Thomas is in his Story.—Jake Maclllaney, a gay, likeable rogue, 
nen 5 e¢ well-meaning, though clottish- determines to become a New York waterfront 
irlton-Browne, Peter Sellers amuses as the oily, boss. Aided by odd henchmen, he bludgeons 
Amphibulous, Luciana Paoluzzi makes a cash from Sleep-Out Charlie, a hypochondriac 
Ilyena, lan Bannen should cause bookie, wins a minor election and engages Dan 
irts to flutter as the democratic King, Cabot, an up and coming lawyer, as his mouth- 
Walters, Miles Malleson, Raymond piece. He then falls for Linda, Dan's pretty 
John Le Mesurier register in direct wife, and bribes Winnipeg, a voluptuous re head. 
second-half sags as soon as knock- to bust the Cabot marriage. Jake’s ambition 
: roduced, but the “happy ending ” = and he plans the eclipse of Penelli, a ruth- 
, _. are : is b In short, the parody doesn’t suffer too ess rival, Jake finances his campaign by hijack- 
Story. —Wh« deposits foun for occasionally lowering its sights. ing a crate of expensive watch movements, but 
Gaillardia : allows Dan to take the rap. Finally, Jake realises 
ilmost completely 4 n, th ign Points of Appeal.—Witty story, resourceful that Linda still loves Dan and confesses. The 
Office and oth world powers sit uf he new direction, hand-picked players, provocative title, judge appreciates that Jake did not steal for him- 
King. a young fello tudying at Oxford, hurries eat dialogue, effective technical presentation and self, but for his union boys, and gives him a light 
home, but meanwhile Amphibulous, his Prim U certificate sentence. As Jake is led away singing “ Never 
Minister, plans ross, and th Steal Anything Small,” news comes through that 
D ike, the King’s uncle, plots t he has beaten Penelli. 
Iver on U thre iriton CI 
less Foreigr ce llah, an ling NEVER STEAL ANYTHING SMALL Production.—The picture proves that crime does 


military adviser, are patched fr nglan Donk Ti ninsen American (U). CinemaScope. pay in America, provided it is committed in the 
te 12 ndship between Ph venhed In Madman Calsr, Ghectel We name of politics, but avoids controversy by refus- 
Cha Lederer. Featuring James Cagney, Shirley ing to take its provocative basic theme seriously 

roe ind Rower Smith. 8.472 feet. Release April James Cagney, who bulldozes, cajoles, makes 

' ; 13. 1959 love and sings and dances, has a field day as 
ritish. Revolution breaks out an Ito Jake, Shirley Jones and Cara Williams score in 

owne and Bellingham detailed 1 LIVELY racketeer-cum-political comedy melo- contrast and warble pleasantly as the wide-eyed 
bungle the job weve the ng a ma, titivated with tunes and finely photo- Linda and the wily Winnipeg respectively, and 
Ilvena. now genuinels love, employ coun graphed in CinemaScope and Eastman Color Roger Smith is adequate as Dan. Its subsidiary 
revolutionary measures 4 nally n ici It's about an amiable, though slick, union boss characters, entrusted to old-timers, also intrigue. 


Ip 
! 


SATIRICAI 
B 
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Tender and piquant romance punctuates the 
rough stuff, and the staging leaves nothing to be 
desired. 


Points of Appeal.—Breezy tale, popular stars, 
showmanlike direction, hectic highlights, sly 
woman's angle, CinemaScope, Eastman Color 
and U certificate. 


UP PERISCOPE! 

Warner. American (U). 

graphed in Technicolor. Directed by Gordon 

Douglas. Featuring James Garner, Edmond 

O'Brien and Andra Martin. 8,957 feet. Release 
May 11, 1959 


WORLD WAR Il 


WarnerScope. Photo- 


melodrama, presented in 
WarnerScope and Technicolor It offers yet 
another permutation of the “ conflict between 
officers and men of a submarine" theme and 
scours the Jap-menaced Pacific for thrills. The 
players meet all demands and there is genuine 
suspense, but its big moments are spread some- 
what thinly over a long, familiar and * star-less " 
course. One of many, but no better than most, 
its box-office prospects are sound, rather than 
exciting. Average “ programmer.” 


Story.—During World War II, Lieutenant Ken 
Braden, a U.S frogman, is “ vetted" by Sally 
Johnson, a comely WAVE Intelligence Officer, 
with whom he falls in love, and is posted to 
Barracuda, a submarine. At sea, Stevenson, the 
skipper whose rigid regard for red tape has 
turned his crew against him, opens secret orders 
and instructs Ken to land on a tiny Jap-held 
island and photograph an enemy code book. 
The Barracuda encounters Jap planes and de- 
stroyers, but eventually the island is reached. 
Ken swims ashore and completes his mission 
Time runs short, but Stevenson, contrary to 
regulations, holds the submarine until Ken re- 
turns. Stevenson's action is applauded by his men 
and a warm welcome awaits them all when they 
make harbour. Needless to say, Sally rushes to 
greet Ken. 


Production.—_The picture's steam comes from 
the clash between Stevenson and his officers and 
men, but although pressure is occasionally applied 
it takes quite a while to arrive at its “ it’s turned 
out nice again" climax. James Garner, well- 
known in America as the star of the popular 
Maverick TV series, is a manly Ken, Edmond 
O’Brien seldom lets up as the ruled by the book 
Stevenson, and Andra Martin is a pretty pas- 
senger as Sally. Its supporting players, too, do 
their best to put fresh blood into stock types 
The combat scenes, presented on stout “ Boys’ 
Own Paper ™ lines, will intrigue men and young- 


Rank Arranges 
Three Tie-Ups 


“OPERATION AMSTERDAM,” 


sters, but there is litth appeal to women-folk 
Romance gets jettisoned in the first reel. 


Points of Appeal.— Wholesome yarn, competent 
team, realistic staging, penultimate thrills, title, 
WarnerScope, Technicolor and U certificate. 


BREAKOUT 


Anglo Amalgamated. British (U). Featuring Lee 
Patterson, Hazel Court and Terence Alexander 
Directed by Peter Graham Scott. Screenplay by 
Peter Barnes. Director of Photography, Eric 
Cross. 5,538 feet. Release March 23, 1959 


CRIME melodrama, unfolded against a variety 
of English backgrounds. It centres on a seem- 
ingly respectable young married man who 
secretly organises prison escapes, but finally trips 
up and ends “ inside.” The principal characters, 
eventually copped, are with few exceptions not 
much cop, yet they spring io life and put a kick 
into the climax. Penultimate suspense, plus 
handy footage, tips the scales in its favour 
Reliable quota “ second.” 


Story.—George Munro, a quiet fellow working 
in the local government offices, is married to 
Rose, a pretty girl who craves luxury As a 
* sideline,"” Munro arranges prison breaks and 
Chandler and Farrow, owners of a phoney con- 
tracting business, commission him to obtain the 
freedom of Arkwright, an embezzler. During his 
holiday, Munro secures a job driving a grocery 
truck that visits the jail housing Arkwright, and. 
following some conniving, Arkwright gets away 
The police, however, soon trail the truck and 
Arkwright, Rita, his comely, though wayward. 
wife, Chandler and Farrow are caught. Later, 
Nemesis overtakes Munro 


Production.—The picture makes access to the 
prison a bit too easy, but the actual escape and 
final chase thrill. Lee Patterson convinces as 
Munro, the civil servant with a dangerous 
* hobby,” Hazel Court is no mean teaser as Rita, 
and Terence Alexander, Dermot Kelly, John Paul 
and William Lucas more than adequately fill 
supporting roles. Genuine domestic touches grace 
the opening sequences, and its fade-out is nothing 
if not salutary 


Points of Appeal.—Taut tale, competent cast. 
arresting ttle, convenient length, British label and 
U certificate. 


THE GO-GE 
British Lion. 
Goodwins and 


‘TER 

American (U). Directed by 
Leigh Jason. Featuring 
McCune, Beverly Garland and Thurston 
6,561 feet. Release March 23, 1959 

TIRED farcical 

background. It 


Les 
Hank 
Hall 


comedy, 
concerns 


with a big business 
a goofy student, aged 


19 


27, who, more by accident than design, plays an 


important part in persuading a wealthy, though 
irascible, old boy to endow his school. Hank 
McCune doesn’t raise a laugh as the hero, and 
the supporting cast of “ has-beens”’ fares no 
better. Tin-pot “* second.” 


Story.—J. B. Miller, a touchy moncybags 
threatens to withdraw his endowment of his 
former college unless it produces a financially 
successful student. Hank McCune, a not too 
bright “lad " who had graduated three times, is 
selected and given a job in a bank. Hank re- 
ceives help from Mayberry, his father’s friend, 
but sorely tries the patience of everybody, pa: 
ticularly Higgins, the bank's president. However 
one of Hank's major errors finally results in a 
satisfactory deal between J.B. and the bank. J.B., 
grateful, continues to endow 


Production.—The picture, mostly talk, culmin- 
ates in a slapstick car chase, but the penultimate 
spurt fails to atone for its sticky start. Hank 
McCune works hard without reward as Hank, 
Beverly Garland gets few chances as Mayberry’s 
secretary, and Thurston Hall, Hanley Stafford, 
Ray Collins and other veterans are also wasted 
Actually made in 1954, the film has obviously 
been taken out of the deep freeze because of 
the serious shortage of “ seconds.”” It was hardly 
worth the trouble. 


the college 


Points of Appeal.—Title and | 


ceruiicate 


AROUND THE WORLD WITH 
NOTHING ON 


Foreign (A). Photographed in Eastman 
Color Directed by Werner Kun . 
by John McLaren. 6,525 feet 


CATCHPENNY novelty attraction, “ cover 
ing “’ many nudist camps. Its itinerary takes in 
familiar territory, but the nudes, although hardly 
ravishing, and some artless, but clean fun revive 
interest in slightly dog-eared screen Baedeker 


Very good title offering, particularly for industrial 
halls 


Production.—The picture starts at the well 
publicised nudist camp in the grounds of Woburn 
Abbey, the Duke of Bedford's country seat. Then 
follow visits to the isles of Syh, Levant and 
Cavallo, where the cult is also practised. A Harry 
Tate type Englishman, complete with ancient car 
and two Swedish girl holidaymakers provide th« 
humour and a human angle Its pleasantes 
features are, however, its seascapes and under 
water sequences, finely photographed. Far from 
faultless, it is, nevertheless, certain to sell on its 
provocative “ stills.” 


Miracle 
Commentary 
Release no’ fixed 


Points of Appeal.—Label 
wide exploitation possibilities 


Eastman Color and 


AIC WANTS TO KNOW MORE ABOUT 


THE ADMINISTRATION OF FIDO 


featured 
promotions 
Rank FD with the 
Netherlands Dairy Bureau, Selcol 
(toy makers), and Evans Brothers 
ee S = novel on which the fims are being kept off TV? ‘ One d out thet TY 
um was Dased). ; Decision to make the demand was | could + ken Seen ) oh 

The Dairy Bureau tie-up is a novel could nom SO, "be added 


. d ! * - ll made at the association’s annual we cannot st p it s bett for them 
cut-out display, incorporating a Stil) meeting last week when members ' to be made by someone in our industr Cinema 
from the film and credits. It is in 


declared that, as subscribers, they who will get the benefit, rather than A/derman 
colour and has been designed for were not being given enough infor- | °™e>ody outside - ang 
groceries, multiple stores and) mation about how FIDO money was q 
delicatessens. being spent. 

Selcol has President Harry Mears started dis- 
crown poster, wi . cussion on FIDO when, in his annual ~ : thor 
featuring a do-it-yourself jewellery report, he referred to major studios ee aoe ae 
neh gg oa ~~ = & coger turning over some of their space to » done abou 5 
. J anager who Organises am make films for television. 

Operation Amsterdam compe- we Gis” ee sell * ome fee eneen ‘ We 
tition with his local paper. detrimental to the cinema than the old which we 

“ Adventure in Diamonds,” by | feature films which FIDO is meant posed to 
David E. Walker, was the original | keep off defended 
title of the book, and as the title has| A TV Replied one member: *' It is not right er that i 
been changed for the screen, the pub- — ~ the eon ae Se ov in aean.t fee aoe cecal aon 4 
lishers have produced a special paper | he declared, adding: “* What is the good doing its job.” 
cover for their hard-bachk edition, | of us being defended against something 


. Open Market. 
giving full film credits. we are not going to be hurt by Board of Trade is 


war thriller, is 
national 


Pinewood's 
in three 
arranged by 


AIC members are to ask the Film 
Industry Defence Organisation 
* Give us more details about FIDO. 
How much money is being col- 
lected? How is it being spent? What 


Vice-preside Hugh 
that had been claimed 
had been kept off TV b 
details had been 

dark 


Orr mentioned 
that 1,600 films 
FIDO, but no 
given and “" we are in 
member poin 
Certain. be 
slop 


ed out that TV films 


tax. 
Mears 


the production 


keep the 


Also, it was 
of TV films 
operating 


Alderman Mears 


mentioned 
helped to studios 


produced a colourful 


with still and credits, that if it 


uld be pro- 
that 
should 


commented 
films we 
was nothing 


FIDO 


could 
* fold 


have an organisation 
to and which is sup- 
Jefend us, but we are not being 


subscribe 


series which people 
home to watch did twice 3 to say 
damage as an old feature 


rcgularly 


Alderman Mears and 
The President of the . d presider and 
to seek the advice of 


DELIVERED TO UN 


_ SHERLOCK HOLMES MOST 
_ TERRIFYING ADVENTURE. 


as SHERLOCK HOLMES 


‘ 
\ 


as Dr. Watson 


_ CHRISTOPHER LEE 


as Sir Henry Baskerville 


/ 


raed ANTHONY IMDS TECHNICOLOR Sir Art 


Directed by TERENCE FISHER 
Executive Producer MICHAEL CARRERAS 


Seow meter rae ||| AW HAMMER FILM agian 


1 the novel by 
r Conan Doyle 


‘TION a> 


2 


2 
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How Much Does CEA _ NON-UNION PAY-RISE WAS 
‘BODY BLOW’ TO SCMA 


rk 
KCC 


Nat 


ny 


C. Rogers 


cillor 
le to 
ed 
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man 
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Pay Its Chiefs? 


MEMBERS 
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Ss 
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oistol © 


‘See Your MP’ 
Says Orr 


Hi. ¢ ORR AIC vice-president 
Birmingham ind Midlands 
he March meeting that 
nport t for members to 
ir MPs to stress the need 
] m tax 
g send 
Make an 
MP 1g h 
n “ 
4 » er 
M i 
pie 
5.0 levy “ ! t discussed 
M B < Her j 
p 
gh he had 
Re pr he 
t at un- 
i my 
Ss [ said 
Mr. ft 
M rity 
; Ss is < ce 
and 
\ k 1e 
Mr B . . 
M Lb greed 


SCMA members have complained 
that the society was dealt “*a body 
ow when the circuits gave man- 


igers a tl rise before last year’s pay 
negotiations with the CEA—and then 
used that £1 to offset the pay claim 

When this happened, said members 


of the London and Home Counties 
SCMA branch annual meeting re- 
cently, managers felt that the 
society had won them almost no 
benefit 
And there was nothmg to prevent this 
happening again with the object of weak 
mng the SCMA was chuimed 
o the complaim, new chair 
J. Welan said: “ They are wekome 
meet ou Jemands before we make 
hem 
Secretary ¥. ( Graham commented 
Mat ese were legrumate business tac 
s and I wish they would do it again 
very sox One member thought the 
ywranch should make clear to members 
hat the exhibitors’ tactics were to show 
ip the OCiety mn an unfavourable wht 
with the aim of dissuadimg managers from 
> ¥ 
General secretary Bi Ellison said the 
atest increases were now incorporated in 
basic wages and could not be lost This 
4 ipphed to retirement pensions 
Mr. Ellison mentioned that Essoldo had 
not paid “Ss managers the wage imcrease 
and urged that the managers should write 
he npany pressing their claim He 
would be willing to take up cases where 
n r Aa n« granted 
Memb« wh ticised the committee 
for not getting rid of the down-grading 
" were $ that the CEA general 
had not empowered its negotia 
‘ liscu and they had refused to 
jo s 
The same applied to the claims involv 
% Sunday appreciation pay and comms 
1 on sales. In fact, there had been an 
plied threat that companies now 
paying commission on sales might 


to Russia. 


Odeon, Kingston, J. 


J. Goulding, Odeon, Southall ; 


son, 


IT. LEVER, chairman of the NATKE Ealing and Hounslow branch 
and chief projectionist of the Odeon, Southall, is shortly accompanying 
Sir Tom O’Brien with a delegation of entertainment unions on a visit 


Here Mr. Lever is being presented with a travelling case by 
CMA regional controller, W. A. Hockman, on behalf of CMA. 
presentation was made at a regional meeting of managers and the picture 
shows, left to right : D. G. Ambler, Ambassador, Hayes ; 
L. Atkin, Odeon, Surbiton ; 
Regional Controller ; J. J. Slater, Odeon, East Sheen ; H.C. E. Stacey, 
Hippodrome, Putney ; Mr. Lever ; 
K. Milborrow, Gaumont, 
W. T. Jakes, Odeon, Bromley ; T. Dene, Odeon, Croydon ; H. A. Robert- 
Gaumont, Bromley 


reconsider their policy 

Elections.—After cig 
secretary, T. (€ Graham 
the office On behalf of the members 
national vice-president M. Cheepen pre 
sented hum with a cheque for £50 in recog 
nition of his services. New secretary is 
Graham Whitworth the Essoldo, Can 
oing Town, J. Welan, of the Biograph. 
corona, was clected chairman to succeed 
D. A. Low, and Frank Crombicholme 
(Bros, Catford) was elected vice-chair 
man Treasurer Bond was re- 
clected 

Resolution. A resolut 
expressing concern about the abolmion 
the Industria! Disputes Order (1951) It 
urged the Minister of Labour to “ initiate 
sausfactory legislauon take its 
with particular reference to the 
an Industrial Disputes Tribunal 
would be binding on both parties.’ 

Membership and finance.—lt was re 
ported that the branch had had a success 


on the matter 
years as branch 
has given up 


George 


on was passed 


f 
of 


to 


ful year financially and sub-branches had 
been formed in West London and Read 
ne 


Nominations For 
Vice-President 


TWO managers have been nomina 
ted for the vice-presidency of the 
SCMA for the coming year 


hey are K. G. McLaughlin, 
nominated by his own branch (Glas- 
gow and West Scotland) and by 
Northern branch, and Roy Raistrick 
of the Odeon, Sheffield, who has 
been proposed by the Sheffield and 


district branch 

Result of the postal ballot will be 
announced at the society's annual 
meeting in London on May 10 


The 


C. T. Ditcham, 
W. A. Hockman, 


I. C. Graham, Odeon, Woolwich ; 
Balham ; 
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RITISH PRODUCTI 


Rakoff Reverses The 
One-Way Traffic 


THROUGH the one-way traffic of feature directors hot-fvoting it to the 


television film studios, comes a man heading the other way. 


He is Alvin 


Rakoff, one of television's top directors (“Caine Mutiny Court Martial,” 


“ Requiem for a Heavyweight,” “* Dark Side of the Earth "’), 


his hand to feature work. 

“Long Distance,” filming at 
British National with Eddie Constan- 
tine, Dawn Addams, Christopher Lee 
and Marius Goring, is Canadian- 
born Rakoff’s second feature in this 
country within a year. And he is 
considering offers to direct a third. 

Why was he so pleased to direct 
feature films when so many feature 
directors were going over to tele- 
vision? 

‘For the same reason, I suppose. 
To spread my wings. For the experi- 
ence . and the money. From a 
purely practical viewpoint I do not 
think there is much to be learned 
which could be taken back to the 
television studios—I think it would 
be wrong to try 


Unalike 


“The two mediums are completely 
unalike, and I divorce them com- 
pletely in my mind when I’m direc- 
ing. You work with cameras and 
artists. The similarity ends there. 

“No, I have no_ preference. 
There is something satisfying to be 
gained from both mediums. In 
television, for instance, a director is 
more likely to get what he wants in 


terms of conception. He sees the 
overall picture and because of the 
tight schedule he can be ruthless 


with artists and story to reach that 
end 


That is not so easy in feature 
work where a director may be faced 
with problems of geography and 


trade politics right outside the com- 
paratively simple business of making 


a film. He will probably be com- 
promising with a hundred and one 
people safeguarding their financial 
interests 

“An entirely unsuitable star may 
be brought in, for instance, because 
he, or she, is a box-office riot in a 


certain country . despite the fact 
that that same star might be sacked 
after three days of a live television 
rehearsal 


“So the director rarely winds up 
with what he visualised when he 
first saw the script but he is 
able to re-take when he wants and 
is compensated to some extent by 
the fact the picture is technically 
better. 

technical 


“This business of 


’ “ 


“ ‘ 


SUBWAY IN THE SKY" 


STUDIO 
71 DEAN ST 


FILM LABORATORIES 


LONDON W.1 


| limits placed on it. 


now turning 


quality is going to be of increasing 
importance in television, where 
viewers expect the same sort of 
Presentation they get in the cinema. 
For that reason I believe in ten years’ 
time there will be no live plays as 
we know them now. As video tape 
is improved I foresee it being used 
extensively for performances which 
are now put out live. 

“ After all, the present 
out of proportion. You 
ninety minutes’ material after only 
two days on the floor. That sort of 
output would be impossible in even 
the cheapest picture for the cinema. 

“Live television has had many 
It's not so many 
years ago, for instance, that the sug- 
gestion that filmed material could 
be used in a live performance was 
reeted as a piece of revolutionary 


system 1s 
produce 


unacy. The directors who have 
become known as * good,’ who have 
produced something more than 


mediocre, are the ones who are con- 
Stantly striving to work beyond those 
limits, the eternal close-up, two-shot, 
close-up. 

* But it all means a terrific strain 
on the director and artists, a strain 
which could be lifted by the intelli- 
gent use of tele-recording.”’ 

Would this rob television of its 
greatest gift—the viewer's illusion of 
immediacy, the idea that a perform- 
ance is being acted now? 

“TI think that’s an academic point. 
It's my experience that unless viewers 
are told beforehand they have no 
idea that a programme has been 
recorded.” 


BUTCHER'S has a five-picture 
programme lined up for this year 
The first, a Parroch production dir- 
ected by Terry Bishop and produeed 
by Jack Parsons, starts at Walton to- 
day, Thursday. 

It is “ Life in Danger” an adven- 
ture story dealing with the hunt for 
an escaped child murderer. 

“Naked Fury,” another drama 
telling of a girl kidnapped as hostage 
in a bank raid, goes into ABPC on 
April 13. Guido Coen produces and 
Charles Saunders will direct. 

Jack Phillips and Bill Chalmers 
have three more planned to go into 
Walton later in the year. 


DEREK GLYNNE, recently re- 
turned from America, has changed 
the name of his 23-year-old company, 
the “ G-W” Direction, and will now 


| work as Derek Glynne, Ltd. 


Colleagues Joan Stevenson and 
George Bowthorpe have joined 
Glynne and his wife on the board of 
the new company, which will continue 


Breaking point . . 


follows faithfully with Christopher 


. Henry Cogan, at right, who has staged all Eddie 
Constantine’s film fights, shows how with a stand-in. Constantine, at left, 


Lee. The duffied director: Alvin 


Rakoff, working on Sydney Box's LONG DISTANCE in Germany 


to operate from the same address, 115, 
Shaftesbury Avenue 
eo oe a 

I'M TOLD Bernard Bresslaw’'s 
next picture for Hammer, * Mad 
Pashernate Love,” will be a comedy 
version of Jekyll and Hyde 
and this will be followed later in 


the year by the 
Added to the H 


Straight version 
ummer horror pro- 


gramme is a ™ Dracula sequel, 
* Disciple of Dracula scripted by 
Jimmy Sangster. Says Tony Hinds 

“He's come up with the most 
unusual surprise ending and 
after the pictures we've made 


you 
can imagine what work that’s taken.” 


HAL CHESTER'S production for 
Associated British, “School for 
Scoundrels," which Robert Hamer 
will direct, starts production at Elstree 
next month. The picture, hased on 
Stephen Potter's * Lifemanship 
books, features lan Carmichael, 
Terry-Thomas and Alastair Sim. 

Cyril Frankel, originally pencilled 
in to direct the picture, is now work 
ing on another Pathe comedy “ Sands 
of the Desert.’ 

g s is 


ROBERT STEVENSON has begun 
casting major roles for Disney's 
“ Kidnapped ™ which he starts direct- 
ing in Scotland at the end of next 
month. 

Apart from Disney 


contract star 


James MacArthur (David 
the cast will be all-British 


Balfour) 


» 2 * 

NA I ASHA P ARRY who has 
joined the cast of George Minter's 
‘Rough and the Smooth,” plays the 
part of Tony Britton’s wife, Lady 
Margaret Goreham 

” a . 


NORMAN HUDIS'S contract wit! 
Peter Rogers has been extended 
further year—because of the com 
pany’s full production programme 


oe we a 
NORMA PAULSON, secretary to 
producer Walter Seltzer on Troy's 


“Shake Hands with the Devil,”’ has 
left for Hollywood, where she joins 
publicity consultants Blowitz and 
Maskell as special assistant 
Lay co oa 

FRE NCH AC TOR Gregoire Aslan 
has joined the cast of Warwick's 
Adamson of Africa,’ now being 
directed by Richard Thorpe in East 
Africa 

a ORG: 


CUP SQUASH 
GOLDEN ORANGE SQUASH U- 
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ie Ora 


(Ole-lalel-mels 


also 


Lemon 6a. 


Firm favourites with every audience 


Cup Squash Dept 33 Rushworth St. London SEI WAT 3063 
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akin 
e worl 


safer 
from fire 


al d 


The many varied fire dangers that are 


present in studios, cinemas, theatres 


work 


all through the entertainment call 


for t M than the finest methods of fire protection. 
I} The Pyrene Company can help you. Their 

v ed and specialised Fire Detecting and 
Extingui e Systems have a record and reputation 
econd throughout the world and their Service 
Engineers are available to give you free, expert advice on 

ur f problems. Write for details of * Pyrene’ Fire 
Protection including the unique ‘ Pyrene’ Fire 


Extinguisher Hire Maintenance Plan, or instruct us to send 


a technical representative 


FIRE 
PROTECTION 


THE PYRENE COMPAN LTD. 


DON «-S.Wit Te Vict 


ria 3401 


Head Office and Work BRENTPORD * MIDDLESEX Canadian Plant; TORONTO 
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TELEVISION OUTLOOK 


by Tony Gruner 


‘Get to Know the U.S 
Market’ Says Burke 


THE BOSS of Columbia Broadcast- 


ing Services for Great Britain and | sentative on hand. 


Europe said to me this week : 

“ The main trouble with a number 
of independent British producers who 
want to make series for television is 
that they simply do not know enough 


about the American market. 

“They know nothing about the 
problems of sponsorship or the 
difference between a network and a 


syndication deal. Changing trends of 
S viewing tastes are unknown to 
them.” 


The speaker was Michael Burke, 
managing director of CBS Film Ser- 
vices in Europe and Great Britain. 
were discussing why so many 
British-proposed series had never 
got further than a memorandum to 
him or his New York headquarters. 

Said Burke: “ Many projects sent 
to me have turned out to be re-hashes 
ot shows already seen on British 
television The originators of these 
ideas apparently thought that this 
would be enough for the American 
market 


Weak 


* So many ideas submitted to me 
have not been developed sufficiently, 
or are weak in concept and imagina- 
tion. It is not enough for someone 
to have a brilliant idea for a tele- 
vision series. He must work on it, 
establish the correct basic approach 
und weld together a cast-iron format 
before it is worth while approaching 
an American company for a co-pro- 
duction deal. 


* Many projects have fallen down 
because people who dreamed up a 
good theught for a series have not 
considered the method in which tt 
could be operated, or if it was suit- 
able as a co-production in Great 
Britain, or whether it had enough 
positive entertainment values for the 
American market 


“In other words, they were not 
prepared to give enough time to com- 
plete the initial thinking necessary 
for a project that could cost about 
£400,000 if it goes to 39 episodes. 

* Our mistake in the past has been 
a failure to insist on this basic think- 
ing by independent producers and a 
failure to have someone on the unit 
who understands the correct approach 
to make a series attractive to U.S 
sponsors and viewers alike 


Four Series 


Burke, a film industry writer, who 
joined CBS in 1956, after working 
in all types of American show- 
business, arrived in Britain in May, 
1957. He has seen four series made 
with CBS money: “ Assignment 
Foreign Legion,” “ Rendezvous,” 
now being competed at MGM 
studios, “ The Invisible Man™ and 

Dick and the Duchess.” 

The two former series were made 
under the direct auspices of a CBS 
director, while the latter two were 
made as a result of deals with Asso- 
ciated-Television and Granada 


respectively, without a 


CBS repre- 
For the future, Burke has 
“ Solitaire,” a CBS project which 


will be made in Europe, and approxi- 
mately six other projects which are 
up for consideration. Three of these 
he expects to go into production this 
year. 


Wilding to Star 


Then his company is financing a 
full-length feature film for the CBS 


“Playhouse 90" TV series, which 
will be made at MGM’s British 
Studios. It will star Michael Wilding 


and possibly Gloria Grahame. In 
this venture CBS will be associated 


with British Lion, which — will 
probably distribute the film to 
cinemas in this country 

“ Solitaire" will be made in 


Europe later this summer with a very 
high budget. It is about an Ameri- 
can secret agent—but not the usual 
type found in television. “* He is the 
Quiet American, a linguist, a man 
of culture,” Burke told me. “ He 
still gets involved in adventures, but 
the treatment will be intelligent and 
sophisticated.” 

CBS has decided as a 
policy to appoint an executive-pro- 
ducer to watch all their British or 
European productions in the future. 


matter of 


“It's not a question of technical 
know-how,” Burke went on, “it is 
the ability of the man on the set 


to understand the needs, interests and 
point of view of the American mar- 
ket. In television production the 
concept must be right, or you get 
into all kinds of difficulties.” 

CBS, whose production record in 
America is probably without equal in 
quality, has supplied more important 
series formats and programme ideas 
to the BBC and ITV than any other 
U.S company 


Ed Murrow 


Iwo of the best comedy series 
are theirs, * Sergeant Bilko " and “I 
Love Lucy.” About the best western, 
“Gun Law,” is a CBS show. Two 
first-class documentary series, “* The 
Verdict is Yours” and “ You Are 
There,” are both based on an original 
CBS format And, of course, the 
best series interview of the lot, Ed 
Murrow's “Small World,” comes 
from the same company. 

Said Burke: “ We are a selective 
network, We believe that our pro- 
grammes must be planned with an 
eye to the future and that the view- 
ing public is no longer prepared to 


accept yesterday's successes, no 
matter how good they might have 
been. 


“One needs to be forward-looking 
in this industry. And everything— 
idea, script, direction, production and 
Stars—must be of first-class calibre. 
All this, plus a knowledge of the 
market, is essential for anyone 
seriously contemplating a successful 
television series. Unless you think 
and act in this way you are just 
wasting time and money if you go 
into TV production.” 
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ty Frmk faye WS 
These Posters Remind Me of 
That Danny Kaye Song 


REMEMBER the Danny Kaye song “ Script 
by Bloggs, adapted by Smogs, written by Fluke 
on an idea by Luke,” or words to that effect? 

Kaye was, of course, referring to film credit 
titles, but if you look at newspaper and poster 
advertisements, you will find very few of this 
vast list of credits left out. 

I would be the first to cry out against any 
cutting of rightful credits when films are shown. 
In fact, | deplore some projectionists’ habit of 
closing the tabs over the credits, but I see no 
earthly reason why these same “ contractual 
obligations * should be extended into the field 
of salesmanship. 

Take one of the full pages of cinema advertise- 
ments and you can cut out almost a quarter of 
the space as being a complete waste. It sells 
nothing and reduces the space you have to sell. 

fhe same with posters—a mass of copy placed 
anyhow so that no one can read it, completely 
ruining, in many cases, the whole design and 
sales appeal. 

I know that when stars, producers, directors, 
screenwriters and all the others have produced 
a good film they want—and deserve—credit. 
But likewise they should agree that the only 
credit that counts is on the acclamation of the 
public afier they have seen the film. 


THE COMPANY 


It’s on performance, presentation and overall 
direction that the names are made—not on the 
posters or the news advertisements. Only if a 
name means anything to the public should it go 
on the poster or ad. Even the most tempera- 
mental artist must agree that the top aim of 
advertising is to get people into the cinema. 
Once they are there, the credits become 
important. 

Let us throw overboard all this ballast in our 
showmanship, design posters and news advertise- 
ments that have no other object but to sell the 
picture. If star names sell, then include them. 
if they don't, leave them out. The same with 
directors, screenwriters, adapters, original ideas 
men, and every other Tom, Dick and Harry. 

Take a look at your current newspapers, the 

London Underground posters. And then cross 
out what does not sell, and you have half the 
space left again to do a real selling job. 
This is another of the hangovers of the old 
star system when personal campaigns were 
as large as those selling the films. Those days 
are gone. 

And from the showmanship side let us ask 
one question: Will it sell a seat? If it doesn't, 
throw it out—regardless of hurting someone's 
personal vanity! 


OF SHOWMEN 


SELLING WAS A 


CINEMAS have had their list of casualties in 
the “flu” battle, and with already diminished 
staff the time for showmanship has been even 
further limited All the usual returns, reports 
statistics have still had to go in, and the only 
job that has gone by the board is the selling of 
the product. 

Recently there has been a noticeable return to 
the good old street stunt and managers have made 
the fullest use, with individual adaptations in 
their own arcas, of a number of areca stunts 

For “ The 7th Voyage of Sinbad” there has 
been an exotic float depicting the kind of craft 
Sinbad might have sailed in. An eye catcher this, 
and a completely professional piece of showman- 
ship 

Dozens of managers have included in their re- 
ports news cuttings and pictures of the old Lon- 
don taxicab that has jaunted around to give a 
boost to “Bachelor of Hearts.” Painted in 
garish colours, with floral decorations, it caught 
the eye through its unusualness 

Managers made their own arrangements for 
passengers, batches of students, or girls giving 
away floral throwaways. 

In many cases the stunt gained pictorial cover- 
age in the press, and where it toured made the 
main platform of the campaign 

T. F. Grazier, Odeon, Hanicy, had a stunt for 
the “ Two Headed Spy,” where two men toured 


FLU CASUALTY 


the streets with similar carnival heads, carrying 
the film poster between them 

A stunt held at the 
press 


theatre that gained wide 
coverage was for “Inn of the Sixth 
Happiness.” It was organised by D. G. Kite, 
Odeon, Highgate. He thought it would be a good 
idea to invite some Chinese people to see the 
film and take part in an Oriental tea party 

The Chinese food included lychees and now, a 
kind of meat ball inside a dough wrapoer All 
the girls who accepted, and there were 12, live in 
London. Four of them appeared in the film 


or “God's Littl Acre a poster was sus- 
pended from a rake carried by a man through 
the town This stunt by G. Lockyer, Odeon, 
Stafford, while simpic, managed to ect the 


message over 

One of the usherettes at the Essoldo, Rother- 
ham, had an easier time than usual during the 
showing of “ Virgin Island.’ She replaced the 
professional model who was to rest in a shop 
window in a bed. Terry Steeples arranged the 
idea and once more the press reported on the 
crowds that had to be moved along during each 
appearance 

Jack Jenkins, Odeon, Stourbridge, gained more 
press coverage of the kind that he is unlikely to 
repeat for some time : 

This was for “ Operation Amsterdam.” Part 
of the advance publicity of the renters was that 
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NEW MEMBERS—— 


A. R. CHURCHER, A/M, Trocadero, 
Elephant and Castle 
D. HEWLINGS, Astoria, Purley 


G. A. HOWES, Gaumont, Salisbury 
R. E. LEACH, Roxy, Blackheath 
HONORARY LIFE MEMBER 
H. McBEAN, manager of the Savoy, Stoke 
Newington, has enrolled as Life 
Member No. 325. 
SECOND SEAL OF MERIT 


R. E. HOBDELL, Odeon, Marlow (Lift 
Member No. 283) 


THIRD SEAL OF MERIT 

R. J. CRABB, Lyric 
Member No. 247). 
FIFTH SEAL OF MERIT 


R. FE. GORDON, Odeon, Lianclly (Life 
Member No, 93) : 


been 


Wellingborough (Life 


each manager playing 
tion diamond with the 


ordinary pudi 
Among the 500 odd 


n ou was on ‘ 
diamond and Mr. Jenkins had the surprise f his 
life when local jeweller told him it was the 
real thing, valued at £60 Thy ns gave full 
coverage on this * Sparkling start for a new 
manage for Mr. Jenkins had only h up his 
appointment that week 

Another manager making good use of his foyer 
Sspuce for public lations is John Ellis, Odeon 
Chester The wife of the loca MP cam ilong to 
open the winter exhibition of the Grosvenor Art 
Society, and once again the press gave the fullest 
coverag 


ix 
C. W. Roberts, Odeon, Wrexham. |} 


had members 
of the town Judo club in attendance in the fove 


when showing “ The Barbarian and the G 
200 Drawings 
Another exhibition to gain extensive newspap 
space wus of children’s ar and a anged 
N. W. Isherwood, Odeon, Rhyl. The Ins) . 
Schools was the onener this time and ‘ ) 
ion included over 200 drawings and paintings b 
local schools, so at least he he “ 
that number of fathers and moth 
coming along 
by on 1 "i a the Gan ar ‘eee 
. Fe the maumont, Doncast 
for the stage presentation, * Dick Whittington 
Live periormers mak he press aoproach much 
simpler, and the mat il had plenty of munch 
One piece in the Daily Mirror ple column 
pictu must have had good return the box 
office as well 
Good hospital display to help plug “ Behind the 
Mask was inged | G I ockyer, Odeon 
Stafford. Mounted by the General Infirmary and 
St. John Ambulance Brigad iumed re 
cruitment tor both servic 
A bold and gay front-of-house displa oO 
“ Girls at Sea was arranged R. W. Parker, 
Savoy, Exeter, and to g he p coverage 
had all the girls from the local panton ¢ along 
pictured on the front of theatre, and ved 
his press plug for that week 
This time the recruiting displa “ fo | 
Marine Corps and again it turned 
uve and informative 
It was the Sea Cadets : the Savo Swindo 
who helped recruitment for their service, and th 
extra plug for the film “ Torpedo Run R. I 


Cook had a naval! training gun 


foyer display and the youngsters in uniform mad 
some good theatre dressing, both on open 
night and throughout playweek 


Preceding the opening, a group of the cad 
had marched through the town carrying a ba 
proclaiming that they were on their way to 
“ Torpedo Run “—you could ask little mor 
direct co-operation than this 

In collaboration with th 
paper, Gerard M. Spelman a 
* girl at 


ditor of the lox 
rranged the good o 
midnight *’ idea for the screening of 


‘ 


“ Revenge of Frankenstein" at the Albert Hall 
Swansea 

The response to the newspaper announcemer 
been filled 


was so great that the hall could hav 
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twice over To lessen the disappointment, 12 


6a he Showman Also Commend 
Top press was the result, including good pic- See 


torial coverage 


A campaign that shows the extent to which Figures in parentheses indicate number of credits 


ups with traders can support film selling comes 


from Chris O'Neill for What Lola Wants 


the Empire, Morecambe ADAMS, D. G., Regal, Kirkcaldy: Christmas activities, Traveller. Marray, H., Gaumont, Sheffield Virgin 

A good full composite page in the pre am public relations, chikiren's club (3). Allem. A. A., Island, The Square Peg, Christmas activities (3) 
Bet b te page e press is Ritz, Balham: Sheriff of Fractured Jaw, Roman Scan- O'NEILL, C.. Em ire, Morecambe: Girls at Sea 
arranged, tree extensive foyer displays in th dals, | Only Arsked, Home Before Dark, What Lola theatre publicity (2). ‘ 
theatre on biscuits, beer and pressure cookers Wants (5) Archer, D. J., Empire, Coventry: | Was PRYOR, W. E., Odeon, Aberdeem: Me and the 
ind a fine range of window displays in the appro- a —. Archer, F. J., Astoria, Streatham Colone| Pleasants, J. C., Gaumom, Chatham: Sea 
priate stockists loods of Fear of Sand. Page, L., Odeon, Leicester’ The Corona- 
, r BIRSE, H. C., Gaumont, Perth The Naked and the tion of Pope john’ XXIII Power, 5. G., Orient, 
A good way to boost the ssoldo Young Dead Brown, H., A'M. Savoy, Enfield: She Didn't Aston’ I Was Monty's Double, She Didn't Say No, 
People’s Chib was found by 1. K. S. Webster, at Say No, Trollenberg Tersor, Girls at Sea (3). Beatler. The Revenge of Frankenstein, What Lola Wants (4) 
Dewsbury v“en he arranged for The Davy B. H., A’/M, Gaumont Streatham The Seventh Poa, W. F., Odeon, Brixton: Bachelor of Hearts, 
Crockett Sp.al—a bus hired from a local — Yoyase of Sinbad. Barton, F.. Elephant and Castle, The Inn of the Sixth Happiness. Pearman, F. W.. 
company and decorated with posters concerning Southwark Children’s club Baxter, B. T.. Gaumont, Odeon, Peckham: Bachelor of Hearts, Floods of Fear. 
th f ey ~ :, ‘ f c 2 Wimbledon: The Square Peg. Bennett, R.. Odeon, Me and the Colone! 3). Potts, R. H., Odeon, Exe- 
s charact Derby: Chrisumas activities ter Children’s club. Parker, R. W., Savoy, Exeter 
All children attending the Essoldo morning CULLIMORE, A. L., Broadway, Eccles: I Only Public relations, | Was Monty's Double (2). Porter, 
show could ride free to the theatre. as well as Arsked. Campbell, J. G., Regal, Coatbridge A K., Regal, Bicester: Christmas activities, children’s 
ho 3 ecneions 7s Question of Adultery, Crockett, R. E., Elite, Not- club (2). Prescott, Mrs. M., Capito!, St. Helens 
t uli tingham: The Sheriff of Fractured Jaw. Cooper, A., Cinderella. Pickering, K.. A/M, Ritz, Leeds: Girls 
From another report I notic hat Mr. Webster Ritz, Hyde: What Lola Wants Crawford, W., Gau at Sea. Paston, A. C., A/M,. Real, Aberdeen’ The 
need a punchy front-of-hous display for mont Hamilton The Square Peg Currey, J.. Revenge of Frankenstein, Girls at Sea (2). Prescott, 

7 , Odeon Wolverhampton Christmas activities, The C., A’M, Odeon, Chester: Bell, Book and Candh 

) wo lH aded Spy N ed the - ? b> 2 “ ; 2 , sf 

sked and the Dead (2). Churcher, A. R., Odeon, : 

pee: : . : . ; - ROMAINE, R. H., Ritz, Leeds: Christmas activities 
arge cut-outs of soldiers in Nazi uniform wer G wich What Lola Wants, Floods of Fear, I Was Press publicity (2). Rebe - - ; 
om und seneral . N Monty's Double, theatre publicity (4). Ceoek, R. L.. s - ln ig ear a oe Goumont, 
us d nd a genera ax line iZi mee ieledeas iti Ba fl Cockinn Bromiley: Theatre publicity Roberts, C. W., Odeon 
Hero? on banners, posters and other linking ogy aes ag o> ge Be Colaen Wrexham: Sea Fury. Reeves, L. D., Piccadilly, Birm- 
materia el se. . or a > ingham: Genevieve, Christmas activities (2). Ralph 
Callander, D.. Vandyck. Bristol: She T. E.. Gaumont, Richmond: Man of the West, The 


Didn't Se No, Omonhea rh t > ; . 
’ ay onhead, Girls at Sea (3) Square Peg, Mardi Gras (2). Roberts, W., Capitol, 


DONKIN, W. T., Odeon, Motherwell: Ride a Crooked Wallasey: Children’s club, Christmas activities 
- ° t » Public 
Popular Trail, Behind the Mask (2). Dueker, J.. A/M, Ritz relations (3). Roles, M. F.. Astor, Glasgow: The 
r — . a: sale b Clapton’ What Lola Wants, Torpedo Run (2) Defiant Ones Roche, R., Gaumont, Eltham Hil! 
: . . , 7. . ' ’ Donaldson, A. M.. New Cincrama, Glasgow The The Square Peg Russell, A. R.. Astoria, Walton 
_ Non Ha ow. for 1 Only Arsked iE. H. Square Pex Ditcham, C. T.. Odeon, Kingston Christmas activities. Rawlinson, F.. A/M, Regal 
Anthony persuaded Cpl. Springer and Privat The Inn of the Sixth Happiness, Houseboat (2). Dene. Rochdale: Public relations, Christmas activities, The 
Cupcake to make a personal anpearanc nad the T.., Odeon, Croydon: Bachelor of Hearts Dale. Left Handed Gun, A Cry From the Streets (4). Rem- 
p reports leave litt doubt as to the popularity S S.. wan Rk adie Indiscreet: Ice one in Alex, The say. S.. Empire, Darlington: Teenage Shows 
pn 7 are efram nm iristmas activities (4) > ’ ae 
of these two TV charac EDMUNDSON. J.. Ritz. Bradford: She Didn't Say SMIDMORE, F. J., Odeon, Manchester Passionate 
It came off aga I} um ut the Regal Summer, The Barbarian and the Geisha (2). Storer, 
Nx Edmondson. K. D.. C;saumont, Chester: Around 2 es R \ . ; 
Southport. for Blood of ti Vampir wher he World in £2 Dave fans. 2. ¥.. Geomeom ee A M. iaho, Aaidenhead 1 Was Monty's Double 
‘ ; " : » AE tg —_ ‘ — Salter, F. W.. Gaumont, Sutton: The Seventh Voyage 
ith the support of the lo pape the midnight Shepherd Bush Bachelor of Hearts Eslick, E., = 4 
, , 1 aA. ggstr phe : chicas. Since "Sea Raines Si Gees, of Sinbad, Man of the West, The Square Peg, Bell, 
viewing stunt gil : 1 Of press report bedner tac Book and Candle (4) Stacey, H. C.. Hippodrome, 
Anthony Boot mad a aificrem approach, f FARMER, P. G., Odeon. Sidcup: The Inn of the Putney: Floods of Fear, The Inn of the Sinh Happs 
’ m “ ked write of their Sixth Happiness. Fray, 8. W.. Gaumont. Hinckley ness (2). Street, A. W., Odeon, Richmond: Bachelor 
. erifving exp d there appears : y . em - ey of Hearts, Houseboat, The Square Pee (3). Siatter, 
’ f j PT c mas activities. Fowle, A. T., Astoria, Brighton 
' , . ‘y= , : . - A. E.. Regal, West Norwood: Bell, Book and Candle. 
va ’ 1 good spo Pu Atior Fowler, C. L.. Tudor, Hudders- : > : I 
, . fleld 0 ) —— - p | tet The Square Peg (2) Steele. D. G., Odeon, Woking 
i s! dier pied ar ation from J. ie (00 Leagues Under The Sea heatre pub- a “" 
t : ~ - ise Mina Creche The Vikines (4. Setar, © Christmas activities Silander, H., Gaumont, Read 
Southey, | ) > ‘ d the opening AM. Empire \Mccteen: ox at ina mg ing) Floods of Fear. Stewart, J., Picture Palace 
of Blitzh ‘ \ Tu gucsis Ww h : need ” ‘ Parkhead: Indiscreet. Stewart, P. A.. Odeon, Hami! 
: P. G., Ruz, Barnsley: She Didn't Say No 
nd m i offi of the Can on GHISI F ITA. FE Géeon Well Hall Resides of ton: The Barbarian and the Geisha Scott-Baccleuch, 
k * iH F a“ N., Lonsdale, Carlisle: | Was Monty's Double. Short, 
Hi } Hea Greenham,. J. T. A’M. Rex, Leytonstone " : 
> , +} . ' r - . T D., Riako, Southampton. Further Up the Creek 
Pit f ( ns welcomed the guesis as 1 Old Man and the Sea. Girdler, R. C.. Dominion . 
— ; , nraceded t Hounsiow: Bhezkric The Square Peg (2). Gothrie Seardifield, J. A., Odeon, Dover Ride a Crooked 
: t ul r r io , G.. Trocader Fiephamt and Castle: Christmas act Trail Sobey. L., Wallaw, Blyth: The Battle of the 
f wing I int A un V1, Heaven Fell That Night, A Cry From the Streets 
. d P HAYCOCK, B. F.. A’M. Odeon, Bromiev: The Re- ” 2, te C., Odeon, Walton-on-Thames: The 
Y ! ord , ‘ markable Mr. Pennypacker, The Robe. Bachelor of desis aoa PY 
R ; , noth ‘ Hea ’ Hobart, S. J., Odeos. East Dulwich TURNER, D., Empire, Islington: Christmas _ activi- 
br. FE. Bailey had in fact Bachelor of Hearts Herne, H. C., Odeon, Balham ties, The Thing That Couldn't Die, Isle of Levant, 
j h ’ me bh Bachelor of Heart Houlihan, J... Gaumont, New Valley of Death, The Sheriff of Fractured Jaw (5) 
7" Cre The Square Peg Mowe, K.. Savoy, Newcustle Todd, D. G., Odeon, Newcastle: The Barbarian and 
7” Io Arsked HMeaman, FE. C., Ritz, Clapton: Girls the Geisha, Sea of Sand (2) Trumper. E. G., Rialto, 
\ tH at Sea, | Was Monty's Double (2). Holloway. A. H., Maidenhead: Christmas activities, children’s club, 
EF. L. Feeleston, G 1 B had C |. Reading: Girls at Sea. Holmes. F. L.. Ritz Late Show (3) harman, F. 0., Mechanics, Not 
I Sunderland Girls at Sea, Onionhead (2). Herablow, tingham: Next to No Time, King Creole (2). Thomp- 
R. Vv Rex. Cons Christmas activities. public rela son, J. R., Odeon, Telworth The Inn of the Sixth 
ow tions hiidrer ib, Press publicity, The Missour Happiness, A Cry From the Streets, Me and the 
f Tra : Hackett, W. 3., Odeon, Southgate Colone! ©) Turner, J. C.. Gaumont, Chichester 
’ mas activ Herold, C. A., Odeon, Morden Sea of Sand Tyler, F.. Regal, Purley: Chrisumas 
Iw Cav lish, D ; tx of Fear activities, children’s club (2) Teoke, B. S., A/M, 
H. Hall j " >of h JOHNSON, L. 8S. Oak, Selly Oak: Christmas acti Regent, Gt. Yarmouth: The Trollienberg Terror, Home 
> ) de de \ vit Cinderella (2). Jetks, P. E.. Savoy. Ports Before Dark, She Didn't Say No (3). Tapsell, D., 
. cred w ‘ mouth What Lola Wants, The Revenge of Franken Gaumont, Hammersmith: The Captain's Table Thor- 
painted w id d tein, St Didn't Say No, Christmas activities (4) barn, W.. Cinema, Wishaw: Sea of Sand 
' ‘ ‘ . a { Jakes. W T.. Odeon, Bromley: Floods of Fear, WILLMOTT. D. 3... R/M, Odeon, Portsmouth The 
"gy Fix : : Me and the Colonel (2) Two Headed Spy. Wallace, G. S., Roxy, Glasgow 
« o . . ‘ KAY. J.. Gaumont, Streatham: Man of the West Vertigo, Geordie (2). Wood, D. G., Odeon, Well- 
< E » . u Dice & Book and Candle, The Square Peg (3). Kershaw, ing: Bachelor of Hearts, Floods of Fear Wall, M. H.. 
Tod I ke W | d LL. Bes A 1, Old Kent Road: Bachelor of Hearts, Regal, Harrogate: Public relations, Press publicity 
rive dn 1 « f } The Inn of the Sixth Happiness (2) (2). Wiliams, A. E.. Odeon, Ealing: Bachelor of 
le | } LONGLEY, N. C., A’/M, Gaumont, Peckham: The Hearts, The Captain's Table ©). Whittaker, T.. 
I fin esult w 7 “ul n ith Square Peg, Be Book and Candle (2) Lucas, Savoy, Wolverhampton: Christmas activities. Wood, 
er H. A.. Odeo New Malden Bachelor of Hearts R.. Gaumont, Dundee: Rockets Galore Western. 
: Passe ‘ The Inn of the Sixth Happiness (2). Lamb, W. A., D. H.. Regal, Gloucester’ The Revenge of Franken 
Phe newsboard x On a new look im the Tive Partick: Public relations stein. Wyatt, W. T., Ritz, Edgware: Christmas acti- 
rod ft iT } ry wow! “ McLAUGHLIN. T F.. Gaumont Acton: Blitzkrieg vities, children’s club (2). Watt, Miss L., Odeon, 
p mrapn nd new . y Meclatosh, J. R.. Regal, Harrogate’ The Revenge of Coatbridge: Ride a Crooked Trail. Walker, H. I.. 
of } ‘ - With sp Franke » | Was Monty's Double, Indiscreet Empire, Stockton: Adam and Eve Femmes de Paris 
tion, | 1 j is made nother ve =¢ " Carry Sergcant (4 Moar. 8.. Odeon, Crosby (2) Witkins, T. B.. Odeon, Kensington Bachelor 
A whol j of { wif were d d Pa nate Summer Melwer, R. C.. Odeon, Ashford of Hearts) Webb, A. C., Odeon, Canterbury Sailor 
i f { , ' - d nN King Creok Manhire. C.. Playhouse, Galashiels Beware. Williams, G., Regent, Chatham: The Left 
3 ; oe F - The Vikings, Gun Man's Walk, Wonderful Things, Handed Gun. Ward, J. B., Playhouse, Miles Plat- 
lraw Ww worked on a& Sip ssu . Ice Cold in Alex (4). MacPherson, D., A/M, Super, ting: Public relations, Christmas activities (2). Ward, 
vwch on buying a k Oxford Around the World in 80 Days. Moran. F.. L. P., Regal, Uxbridge: Christmas activities. Ward, 
yet i Reg Darlington d od TM. Ritz. Scunthorpe The Revenge of Franken N. J., Imperial, Birmingham Twilight for the Gods, 
HNPOS io )6€Omark€6 «6Ohis”stheat 2 I ! | Was Monty's Double, She Didn't Say No A Night to Remember (2) Wells, A. A., Odeon, 
whasis th ne was on th stafl and } Moore. G.. Gaumont, Barnsley: Christmas acti- South Norwood: Bachelor of Hearts) W Ce Mies 
. = ¢ th Hy - ‘ xin Island (2). Milborrow, K.. Gaumont Odeon, Camberwell: Floods of Fear, The Remark- 
P vegies wre & sing he thicthd Balham: Man of the West, Bell, Book and Candle, able Mr. Pennypacker, The Inn of the Sixth Happi- 
The may Cant Ong tO aunen iK “ The Square Peg (3 Mason, 3. A.. A'M, Regal, ness (3) 
week and other events were staged to let U Kingston: Children's club, She Didn't Say No (2) ZAGURY, M. J., Embassy, North Harrow: Children’s 
public know Morray, W. §., Gauwmont, Anfield: The Missouri club 
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‘Kine.-MGM £600 Showmanship Contest 


This Was A Crackerjack 
ampaign for ‘tom thumb' 


A CRACKERJACK campaign was arranged 

by P. J. Cordier for “tom thumb" at the Rex, 

Hanworth. He fixed miniature crackers to 

cards headed “ A Crackerjack Programme from 
oc. aa 

These were distributed by a member of the 
theatre staff, who toured shopping centres and 
also visited schools. 

Another novelty throwaway, distributed in 
this manner, featured cards worded: “ What- 
ever you do, don’t miss MGM's tom thumb’ 
.. a» ete. The film title was printed in small 
type with a miniature magnifying glass attached 

Good use was made of the cigar and pudding 
national tic-ups, resulting in several displays. 

Personal letters of endorsement were sent to 
all the schools, chubs and youth centres. Cheld- 
ren were invited to submit the smallest painting 
of “ Tom Thumb” that they could do. Prizes 
were plastic model kits, books and boxes of 
paims. 

Large cut-out letters spelling the film title were 
fixed to the front of the stage during the two 
weeks before playweek. 


Six window displays were arranged. 


Highlight 


Highlight of Ken A. Hall's campaign for the 
screening of Merry Andrew at the Forum, 
Liverpool, was a “ Clown for a Day ™ cor test. 

Assisted by L. Hannaway, and in conjuction 
with the Liverpool Weekly News, this competition 
had as its prize a day out with one of the famous 
Belle Vue Circus clowns and a visit to the grotto 
of the Owen Owen store to choose a present. 

A first-class composite page announced the 
compétition plus advance editorial in the Weekly 
News 

Composite pages were also placed 
Runcorn Weekly and Widnes Weekly) 

* Jacky the clown toured the shopping 
centres during the peak periods spreading news 
of playdate 

Six local ret helped to 
Hercules national *- a success 

Barnsley Puppets were used for a puppet show 
ind were finally donated to a local hospital. 

Foyer and window displays completed a godd 
campaign 

Advantage was taken of the tie-up with the 
Canine Defence League by assistant manager 


with the 


make the 


MORE MGM CREDITS 


“Merry Andrew.’’4 B Majestic, 
King's Lynn, L. Sobey, Wallaw, Blyth: TC. Bueth 
Broadway, Southampton: K. J. Gray. Ritz. Bourn 
mouth, R. Wicks, Whitehall, Rotherham. D. Haw 
ey AM, New Empress, Nottingham. H. fF 
Cram Adelph Birrungham, K_ Porter Rega 
Bicester, John A. Dixon, Regal, Chesterfield 

“The Sheepman.’’--( } Brodie 
Barrow-in-Furness 


Horrox 


Pavilion 


“ Cry Terror.”’—< 
n-Furness 

* Dunkirk.”’—B Hornsey 
“ Imitation General." 
shot 

* High Cost 
Aldersh 


Brodie, Pay 


of Loving."*--K 
J. Archer, Empire 
“Imitation General."".-A_ ( 
Rega Aberdeen; J. D. Macleod, Coliseum, Gla 
gow, D. J.) Archer, Empire, Coventry 
* The Brothers Karamazoyv.”’—-Alan S. Dale, Rex 
Riddric; D. A. Bradding, A/M, Union, Dunsiabl 
** Raintree County.””.J. Bo Ward 
Miles Platting: J. O. Paton, Ritz 
Porter, Regal, Bicester; Jas. Dickson, Regal, Fal 
kirk; ¢ F. Brodie, Pavilion, Barrow-in-Furn 
* Cat On A Hot Tin Roof.”"—F. R. Vere, Car 
on, Boscombe, J. A. Mason, A’M, Regal, King 
f H. Anthony, Dominion, Harrow, Middx 
Matthews, Ritz, Leyton 

* Troltlenberg Terror.'’ 4 K Vere 
Boscombe 

“ The Badlanders.’*- 1 
thorp. 

** The Decks Ran Red."".-F Mo 


thorp 


Paxton AM, 


Pla vhouse 


Brighouse, K 


Moran 


OCTOBER AWARDS 


FIRST PRIZE (‘engraved Silver Lion and £10): 
C. Watson, Beech Hill, Otley (* Dunkirk **) 
SECOND PRIZE (not awarded). 

SPECIALLY COMMENDED (certificates): Ro H 
Romaine, Ritz, Leeds (‘* Raintree County "') R. ¢ 
Taylor, Regal, York (°° Merry 
Butile, Broadway, Southampton ("' The 
K mazov 

HIGHI 
Bigney, Playhouse, Colchester (° 
L. J. Brown, Rex, Leytonstone [ 
eral") J. W. Doran, A/M, Ritz 
Brothers Karamazov "") RK i Cook Savoy 
Swindon (* The Proud Rebel "*). J. B. Lake, Savoy 
Luton ("Raintree County *') A. Cooper, Ritz 
Hyde (° Raintree County ""). G. Williams, Regent 
Chatham ("' Imitation General"). D. G. Adams 
Regal, Kirkealdy (' The Sheepman "’), L. H. Pigs 
A/M. Lonsdale, Carlisle (‘‘ Raintree County *’) 
D. H. Coombes, A/M,. Metropole, Nottingham 
(* Merry Andrew "’) H I George Palace 
Arbroath (* The Safecracker **) D G. Adam 
Regal, Kirkcaldy (' The Law and Jake Wade "') 
K. J. Gray, Ritz, Aldershot (' The Proud Rebel “*) 
E. J. Bailey, Ritz, Stockport (‘ Merry Andrew *") 
R. Charles, Regal, Camberwell (‘' Merry Andrew *") 
H J Gilbert Savov, Enfield C’ Raintree 
County "") 


Andrew *’) 7. « 
Brothers 
ww’) 
Y COMMENDED (certificates): FE. ¢ 
Merry Andrew "’) 
Imitation Gen 
Barnsley (° The 


J. W. Doran, of the Ritz, Barnsley. in his 
paign for “ The Proud Rebel.” 

In conjunction with the RSPCA, a fover di 
play was arranged and good use was made of 
the dog spotter heralds and enrolment forms 

A dog show was arranged with the aid of the 
local canine society and 50 dogs were shown in 
the theatre during the Saturday prior to playdate 
A silver trophy was awarded to th 
the winning dog and the 
the Barnsley Chronicle 


owner of 
event was covered by 

For their younger readers, the South Yorkshire 
Times agreed (o co-sponsor a pamiting contest 
They also gave substantial editorial to the film 
and playdate details 

In a 
invited 
children 


photographic competition, 
Parents to submit 
with a dog 


1,000 leaflets 
photographs of their 


Dressed in western outfit, a 
theatre staff toured busy 
ing playdate credits 


member of the 
shopping areas spread- 
The campaign for 
zov” carried out by 
his issistant, W. Harrower, at the 
Kirkcaldy, resulted in a three weeks 
n the Fifeshir fdvertiser 
publicised by newsagents 
printed double-crown post 


“The Brothers Kar 
Douglas G. Adams 


sceTi ilisal 


This was also 
by 50 specially 

Booksellers co-operated with window 
based on the book of the film, together 
other books by Russian authors 

Further window tic-ups were 
hairstyles, music and millinery 


linked with hats, 


Families consisting of four 
invited to participate in a competition to find 
the family whose outlooks varied the most 

Directional signs were used to help publicise 

Cat On a Hot Tin Roof at 
Chatham, in the campaign from 
ind assistant . Pembile. 

PA van toured the Medway 
playdate details 
val §=6newspaper 

crowns plugging the 


brothers were 


towns giving 


stands carried double- 
banned as a play ang 


MANAGEMENT 


Publicity Should 
Be Planned 


WE HAVE reached that uncomfortable season 
of the year when not even the most enthusiastic 
exhibitor could really expect his patrons to turn 
out of their cosy homes at night to sit through 
the most attractive, outstanding film 
opus that ever was 

And as fewer and fewer 
reading their local, papers, they don't see the 
advertisements of local entertainments they con 
tain 

If, n addition, they don't see the posters which 
hidebound showmen put out weck by weck at 
what they regard as suitable points (often outside 
poky littl sweet shops), they haven't a clu 
what the trade is offering them by way of amu 
ment 

For that reason | recommend the return to 
that old, well-tried custom, getting theatre pub 
licity through the letterboxes of the trading area 

Theatres (some of them invway) sull 
monthly programme cards and thes 
delivered in person by a member of the 
stall, should be th nvinimum 
approach to the householder 

Such cards will give notice of pleasures to 
come But they should be followed up week 
by week with leaflets, personal notes from the 
manager (casily produced on the office dupli 
cator), “* trick reminders, notes of changed 
umes of showing 1 think such directed | 
licity would prove more effective in present con 
ditions than the un-ammed, broadcast methods of 
window-displays, posters. in. odd corners and th 
like. The appeal of TV to the advertiser is dire: 
and inescapable The appeal of the cinema mus 
be similarly concentrated-—on th } 


people who 
might be influenced by 1 


lavish of 


people seem to be 


SSL 
carefully 

theatre 
in personal 


rub 


TRY THESE DISCS FOR 
CHILDREN’S MATINEES 


IT IS not often one gets a selection of records 
that just suit the children’s matinees, but a 


couple 
have just been issued that could well bring enjoy 
ment, and form part of the 

Brunswick OE 9410 has Bing Crosby ind 
Orson Welles telling the story of the Happy 
Prince The story written by Oscar Wilde, was 
first published in his book of fairy tales in 1888, 
but i comes out on this recording as ind 
fresh as ever as a kind of * % 
Christianity 

The other, OF 9409 again has Crosby, th 
tclling the story of The Small Onc Bo 
dramatically told, and Victor Young provid 
musical settings 

The “ Inn of the Sixth Happiness her 
is played by Cyril Stapleton and his Orch 
Decca F 11094 and “ Nick Nack Paddy W 
the children’s marching song from the same 
is on the flip-over This should be pa 
gramme planning for playing the film 

Pretty well all the s are now coming 
in cha-cha form, and must say they gai 
new fillip from the treatment Edimundo ; 
on Decca F 11092 has the “ Harry Lime Them 
Cha-Cha”" and “ Lov 1 Many Splendoured 
Thing Cha-Cha™ while on Decca 1/093, Ted 
Heath brings up “ My Curly Headed Baby ind 
* Black Sheep ”’ for the same face-lift 

Winifred Atwell and her other piano 
a sure bet for the cinema, has on Decca F11/09 
two well suited number Lonely Piano” and 
“ Boy on a Carousel Well up to standard, a 
indeed is the new Mantovani on Decca DFI 
6542. ‘“* Mantovani Magic” has four numbers 
“A Certain Smile,” Only Yesterday,” the lov 
song from “ Houseboat” and “ Come 


programm 


1 
mon it rclical 
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ANGLO’S 'CARRY ON NURSE’ LAUNCHED 


A packed house gave Anglo Amalgamated’s new British comedy, CARRY ON NURSE, an enthusiastic reception when it was premiered at the 
Carlton, Haymarket, on [Thursday last week. Stars of the film and many industry personalities were among the guests. (1) The front-of-house 
at the Carlton. (2) Stuart Levy, chairman of Anglo Amalgamated, with Susan Stephen and F. Clarke of the AKC. (3) Gerald Thomas, director 
of the film, and Mrs. Thomas. (4) Rosalind Knight, Kenneth Connor and Ann Firbank. (5) Joan Sims and Stuart Levy. (6) Peter Rogers, 
producer, and Stuart Levy 7) Susan Shaw. (8) Terence Longdon, Claire Gordon, Michael Medwin and Norman Rossington 
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Ones. 94. yer word extra. Bor Hos 1/- extra. 


All Classified Advertisements must be 
prepaid (except approved accounts). 


Ventty, 09-08. Long Acre, 
Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 


SMART Intelligent Young Man 
Projection Room experience 
Trainee Assistant Manager. (Good Class 

B"’ Hall) Apply, General Manager, 
Select Cinema, Chelmsford, Essex 

A MANAGER, with full 
to assist in the running of two cinemas 
at coastal resort Full particulars with 
wage required Plaza Cinema, Margate, 
Kent 

MANAGER wanted 
ferred) for Grade A 
Surrey State wages required. Bonus for 
right man. No s.a.¢ Apply, H., Box 
321, Kinematograph Weekly 

WANTED Relief Cinema Manager for 
small Midland circuit Must be experi 
enced Full particulars to K., Box 323, 
Kinematograph Weekly 

EXPERIENCED Se 


with electrical 


with 
required as 


experience, 


(showman  pre- 
independent cinema 


cond Projectionist 
knowledge for A.B 

Southampton Todd A.O Apply 
District Engineer Westover Cinema 
Bournemouth 


CENTRAL OFFICE OF INFORMA. 
TION requires SENIOR INFORMATION 
OFFICER (UNESTABLISHED), to take 
charge of Section responsible for selecting 
and then obtaining distribution 
rights for suitable documentary films pro- 
duced by or for industry or grant-aided 
bodies, and those produced as private 
commercial ventures Responsible also 
for the production of foreign versions 
Essential qualifications are a knowledge of 
the requirements of overseas information 
some experience of the problems of work- 
ing in foreign languages and dealing with 
industry Knowledge of film techniques 
an advantage Salary £1,395 to £1,660 
(Men); £1,345 to £1,600 (Women) 
Write, giving age, full details of experi 
ence and qualifications to Ministry of 
Labour and National Service (PE.283), 
Professional Executive Register 
Atlantic Farringdon Street 
London Only persons 
selectea for interview advised 


CENTRAL OFFICE OF INFORMA. 
TION REQUIRES INFORMATION 
OFFICER (UNESTABLISHED) to assist 
with programme of films for Government 
Departments. Most of the work devoted 
to original commissions and will involve 
haison with sponsor departments and 
contractors at every stage up to accept 
ance of the show copy and of completed 
foreign versions. Experience or knowledge 
of British documentary film industry 
essential as are also visual imagination. 
skill in personal relations, method and 
drive Experience of working with 
Government Departments and knowledge 
of the mformation services an nudvan- 
tage Salary £1.150 to £1.330 (Men) 
£1.102 to £1,280 (Women) Write 
giving age. full details of experience and 
qualifications, to Ministry of Labour and 
National Service (PE.281) Professional 
and Executive Register. Atlantic House 
Farringdon Street, London, E.C.4. Only 
those persons selected for interview will 
be advised 


overseas 


those 
will be 


SITUATIONS WANTED 
CHIEF  Projectionist_ 
Preview I 329 
Holloway 


desires 
Camden 


position 


Road, 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


FOR SALE 


WEST OF ENGLAND 
Profit 


Excell 


Popular resort 
increasing 
Mortgage 
Principals only 
EASTERN COUNTIES 
TO LET oppor 
showman as Owner/Manager. Attractive 
Rent £520p.a 
B.168 


over £4,000 
booking 


p.a., 
ent situation 
facilities Price, etc., to 


E.14 


Unique tunity for live 


proposition. Seaside resort 


No opposition 


93 & 95 Wardour Street, London, W.1. 


MIDDLESEX 

Profits over £2 
Nicely equ 
Owner 


Busy 


ipped. Car 


cinema 
going public park 
Ideal for Manager 


proposition. Price £7, 


SURREY 


Bordering Busy 


seeking 


Steady 


Bargain 10, » on 


family house profits 


equipment 
to be arranged 


HARRIS & GILLOW 


SURVEYORS, AUCTIONEERS & ESTATE AGENTS 
VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 


GERrard 2504 (7 lines) 


LOOK TO 


THE FUTURE 


with the best 
FRAMES AND PUBLICITY | 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


SITUATIONS WANTED (contd.) 
HARDWORKING 


experience, all branc 
jection, etc seeks managerial posit 
100 run show guaranteed Salary 
£10 10s Box 322, Kinematograph 
Week y 


ELDERLY CHIEF PROJECTIONIST 
ELECTRICIAN SEEKS POSITION 
PROJECTOMATIC I STALLATIONS 
APPRECIATED GO ANYWHERE 
N BOX 32¢€ KINEMATOGRAPH 
WEEKLY 


Manager, 26 
bookings 


years 


pro 


hes 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 


423 GREEN LANES, LONDON, W.4 MOU 5241/2 


HIRE 


ARRIFLEX Ile, wo 
Cameras with 
NEWMAN 
SHUTTER 
Don Long, 


brand-new 
COOKE series 2 lenses 
SINCLAIR MIRRORED 
16-MM. KODAK SPECIAL 
Welbeck 7154 


FOR SALE 
CINEMA closed All 
equipment 
screen 
trol gear 
shutter) 
Forum 
Phone 


furnishings and 
including anamorphic lenses 
and frame. reefer curtain and con- 

Ernemann II projectors (rear 
for sale Enquiries, Levison 
Cinema, Stamshaw, Portsmouth 
63148 


WANTED 


REQUIRED 
or T.T and 
condition. Sta 


ngs, 32, Y« 


WANTED 
similar arc 
without bult 


graph Weekly 


CINEMAS FOR 
FIFE Cinema for sale 


entertainments (ax 
equipped, wit 
particulars 

House Society 


SALE 


CLOWNE 


remt, due 


(Der 


arest oppesit 
nem aScope 


Hants 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER Prop 


Frederick G. Palmer Ltd) 
GERrard 4796 and 6143 


CINEMA WANTED 
PRIVATE 


euse as going 


party require Cinema to 
concern in Eastern 
England Solo position preferred, but 
not essential Full details, I Box 
324, Kinematograph Weekly 


IMPORTANT 


front of house 


PUBLICHTY 


Phone or write to: 


GIROSIGN LTD 
86-88 Wardour Street, W.1 
GERrard 3526-3527 -2336 


You can doa 


GOOD DEAL BETTER 


50 batches reconditioned 
Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms 

102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoid 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER 


BARGAIN of the WEEK 
Halls Stage Equipment 
curtain control unite jh.p., AC, 200-250 volt 
motors, only £27 10s. each. Also Halls 
masking controller. on stand, 3-phase | h.p. 
AC motor, as new £45, cost £150. 

C.W.0. only, refunded if goods returned within 14 
days of recerpt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


Two only almost new 


~\ 2 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


30 
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Topics Under Discussion at CEA Branches 


Housey-Housey Needs 
Police Permission 


i 
| 


How to Use 
FIDO Money 


CAN MONEY paid into FIDO be | 
used to help the proposed industry 
publicity scheme? No, said G. Fin- 
lay at a recent meeting of West 
Lancashire CEA. But if the articles | 
of association of FIDO were amended | 


this would be possible 


Mr 
ploring 
FIDO 
well be 
industry 

Mr 
was a 
tion 


Finlay said the idea was worth ex- 

To use money collected by the 
levy for publicity purposes might 
the best fonm of defence for the 


Finlay added 
ready-made 
he put to 


that in FIDO 
collecting 


his 


there 
Orga nisa- 
directors a sug- 
gestion for another form of levy t 
pubhernty and public relations work, 
was sure it would be rejected immediately 
* We have now an organisation which 
Ss fmancially solvent and is likely to re- 
main Why not explore whether 


Lf 


so 


idvantage of exhibitors all the time? 
If that were done, the effect might be 
to influence the attitude of exhibitors who 
had accepted FIDO unwillingly 
8.0 levy.—J. F. Dobson reported that 


niormation was being collected with 


| 

i 

| 

| 

any | 

of that financia) solvency can be used to | 
| 


CEA Meetings—Cont. 


money on social events had asked the 


association to cover the loss. “It 
was never the intention to subsidise 


dances and dinners from the funds 
of this association,” he said. “ With 
the closing down of cinemas our ex- 
penses have got to be very closely 
watched this year.” 

A sub-committee’s report with 
recommendations, was due to be sub- 
mitted to the general council yester- 
day, Wednesday. 

Douglas Richards, who was elected 
president, promised that in the com- 


| ing year the association would d6 its 


| utmost to protect all exhibitors and, 
| he added: “A special effort will be 
} made to revive the confidence of the 
| members in the future of our in- 
dustry.” 

Walter Wilson moved the adoption 
of the annual report, mentioning the 
work done in connection with the 
campaign for cinema tax abolition, 
the PRS dispute, and in negotiations 
with the SCMA and NATKE. 

He referred also to FIDO, com- 
menting that despite criticism of the 
scheme when it was launched, jt was 
working and had stemmed the flow 
| of films to television. 


H. S. Roelich seconded the annual 


a 

view to representations being made on | TCPOrl. 

behalf of exhibitors in the Fylde county Major A. Davis was elected vice- 

area, for a reduction in Sunday opening | president of the association. 

4 , " | A vote of thanks to E. J. Hinge 
ricetwood member commented thai} on his retirement as president was 

m some areas the authorities were find- | sed b The Fligelstone d 

nz lifficukk to locate charities to give | propose y co igelstone an 

the money to seconded by Jack Jay. 


LATE EXTRAS 


Thursday, March 12. 
Cameo Poly.-Life Together (Mondia!) 
10.30 a.m. Own.--Six Shorts (MGM) 
2.4 p.m. Own.—Rogues of Sherwood 
Forest (Columbia) 
Friday, March 13. 
10.30 a.m. and 2.30 p.m. Own. 
Mysterians (Rank) 
p.m. Paris-Pollman, 
The Vixen (Mondial) 


The 


South Kensine- 
ton. 


Proposing a vote of thanks to the 
officers, branch secretaries and staff 
of the CEA, James Wallace made 

| special mention of the work of Bill 
Speakman treasurer during part 
of last year. and of his successor in 
the post, Lord Westwood. He paid 


tribute also to general secretary Ellis 


as 


Pinkney and technical adviser Leslie 
Knopp 
In a reply, Mr. Pinkney expressed 


| the association’s appreciation of the 
| work done during the past three years 
{ by George Singleton 


LONDON AND PROVINCIAL TRADE SCREENINGS 


EXHIBITORS who ; considering running housey-housey games in their 
cinemas, or offering premmum bonds as lucky number prizes to boost atten- 
dances were warned to consult the police first by cretary Arthur Taylor 
at the Sussex CEA branch me ] B ) 

The legal position is that they calles ‘ ' 
xp st of the United 
can only be run for the benefit of S . . oe Aenea 
g « popu 
bona fule charity ind no fo " it va vemas were put 
exhibitors said Majo J D Le You get the situatior 
Richards ‘If admission charged ‘ umber of cinemas 
to the cinema then you get in ral iim ng number of films 
difficulties. becaus ot e obvi ] Foreign Stars.—A CEA approach to 
Z0iIng to gct a profit o yf nnin 4 > persuade them t 
session a r rn a ms on the use o : reign 

A Robert Gordon said if M Su ’ HC Lic " 67 in yo a 

Bingo games held in local halls ' 8 decision to suppor 
w becoming a seriot thre T Owners of America 

nemas When w ilmo ror 1 Pproducuon of more imernational 
mpty these Bingo promo Cie » Brite 
packed to suffocation. I w unkir I 8 »rouwht 1 pretty 
of running one myself 1 ide bear on is sub 

Major Richards. Man 
H ' 4 f ‘ rnational casts and foreigr 
prem M t id Db mad this country 
t 7 I I f the Sixth Happ 
I k 
, ‘ 
arthur Te CHANGE IN NSS AD 
‘ . ” 4 .- 
“pt. i“ BLOCK SYSTEM 
NSS ounces that after consul- 
w * 10 with Columbia, MGM and 
Century-Fox all advertising 
‘ ks supplied on behalf of these 
ympa ‘ be harged at stan- 
‘ ites, details of which will 
oO h spective campaign 
M Hi 
EA TI pr ce of chargine a deposit 
OO per cent. on MGM blocks 
liscontinued 
M M ( 0.30 Celluloid 
Quota R 6 0.45 Own 
¢ 10.45 Celluloid 
[ ’ 10.45 Celluloid 
Mi 
‘ . 
10.30 Warner 
| 10.40 Own 
\ .30 Own 
, 10.30 Celluloid 
10.30 Celluloid 
| 10.30 Celluloid 
M \ 18 10.30 Own 
R } S 10.30 Own 
I oO & 2.30 
8 10.30 Celluloid 
18 =©10.30 Celluloid 
5 10.30 Own 
oO & 2.30 
RB I ) 2.30 Rank 
R ‘ ) 0.30 Celluloid 
, 
ie 10.30 Celluloid 

Annual Outing.-l\ « h ' 20 10.30 Celluloid 
! view > iI 
Ww 20 10.30 Celluloid 
7 ’ Su x ‘ | Me , 

. Ww 20 10.30 Own 
: & 2.30 

Fatended Runs. T passed 
a Supp rtin I A _ wl Tuc 17 10.45 New Oxford 
= Ma : Street PH 
R ’ —— etitttenin, il Wed iS 10.45 New Oxford 
mend we. teal bev +s wiry 8 Street PH 


LONDON 

Mining Review Data { 

Six Shorts Rank 

Action Stations E. J. Fancey Paul Carpenter l 

Destroyer Small Film Glenn Ford L 
Dist 

Rio Bravo Warner John Wayne t 

Perils of the Wilderness Ep. 1-5 Columbia t 

Perils of the Wilderness Ep. 6-10 Columbia L 

Men of Tomorrow E. J. Fancey Vernon Grieve 

Blackbeard the Pirate , E. J. Fancey William Bendix L 

Madrid (short) New Realm l 

Perils of the Wilderness Ep. 11-15 Columbia l 

Whirlpool : R Rank Juliette Greco A 

Lock Up Your Daughters New Realm Bela Lugosi 

Lady from Shanghai Small Film Rita Hayworth \ 
Dist. 

The Doctor’s Dilemma MGM Leslie Caron L 

Monster of the Campus Rank—U-I Arthur Franz x 

Two of a Kind Small Film Edmund O'Brien A 
Dist. 

99, River Street; One short New Realm John Payne A 

Sirocco Small Film Humphrey Bogart A 
Dist. 

Last Posse Small Film Broderick Craw- U 
Dist. ford 

Watusi MGM George Montgomery | 

MANCHESTER 
The Blob s ; Paramount Steven McQueen xX 
| Married a Monster from Outer Paramount Tom Tryon 


Space 
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THE ABC, OLDHAM 


A veteran 
rejuvenated 


FTER 13 weeks of reconstruction the old 

Palladium, Oldham, has emerged as the 
ABC, Oldham, embodying advanced designs in 
fighting, seating and picture presentation. 

The work was under the direction of C. J 
Foster, LRIBA, the ABC architect, his assistant 
being A. Spence in collaboration with D. Berry. 
The general contractor was Gerrards, of Swinton. 

The whole of the front elevation and return has 
been completely redesigned in a comtemporary 
manner. The first points to strike the eye are the 
new canopy and the marquee-type illuminated box 
for display of the current programme. 


Use of Glass 


The old entrance doors have been removed 
and replaced by armoured glass doors giving a 
complete view of the entrance hall. Below the 
canopy the walls are now clad with vitreous glass 
mosaic, the piers surrounding the doorways being 
clad in African walnut slatting. Above the canopy 
the front has been rebuilt in Accrington sand- 
faced bricks flanked by light green terrazzo slabs, 
dressed with Portland stone surrounds and ceramic 
tiles between the first-floor windows. 

The entrance hall has been extended and now 
incorporates a kiosk and combined pay-box im- 
mediately facing the entrance. The decor now 
gives a feeling of spaciousness, as opposed to the 
old panelling, which has been removed The 


The foyer, with kiosk and pay-box facing the main entrance 


Frontage of the 
remodelled ABC, 
Oldham, show- 
ing the canopy 
and marquee - 
type illuminated 
box for display- 
ing the current 
programme 


terrazzo floor has been designed to create 
impression of an all-over carpet 

The staircase on the left remains the main access 
to the new balcony, but has been rejuvenated 
by opening up the walls and removing the lower 
landing and then covering the whole in terrazzo 

One now descends three steps into the draught 
lobbies before entering the auditorium proper 
This has been redesigned comoletely, the main 


the 


NTE 
UNDER WATER Wage ioe 


objective having been achieved in constructing 
new balcony which accommodates twice as many 
patrons as the old balcony The sofft of this 
balcony is carried out in a pleasing design in 
fibrous plaster, incorporating extract grills for the 
new ventilation system 

Cross-over gangways have been formed at the 


continued on page 34 


The auditorium from the balcony, showing the decorative lighting 
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a step towards 
automation 


the BTH 
XENON-LAMP 


PROJECTION LANTERN 
for 35 mm films 


- 
F: 
Ee 
' 
* ONSISTENT light on screen—no 
need for adjustment. 
Thaca . : a sai EGLIGIBLE maintenance — no 
These unique features * moving parts, no dirt or fumes to 
add up to improved discolour the mirror. 
projection with reduced * it~ lamp-life — guaranteed 1,000 
running costs. hours. 

* Sige eee lamp with highly- 
efficient single - mirror optical 
system. 

Write for further details to:— 
BTH SOUND EQUIPMENT LTD. 
REYNOLDS HOUSE, 5, GREAT NEWPORT STREET, LONDON, W.C.2. 
A 5293 


an A.EJ. Company 
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DOK KKK KEKE 


Talking 
TECHNICALLY 


HE new Projectomatic O was put through its 
paces a fortnight ago at the State, Kilburn 
The combined efforis of the editor, the technical 
editor and myself, under the guidance of 
Robinson and B. Bentley, its designers, were W.G 
unable to do anything but stop the project 
cause a protesting alarm bell to sound 
The new model was described in the [peat 
Kinema last November: the modifications to u 


we 


SOOO I 
pee eeeeeee, 


Altria, editor of “ Kine."’, testing the 
thermistor with a lighted match T Robinson, inventor and designer of 
Projectomatic Model O explaining the 
equipment 


s and 


earher model were necessitated by the new Home 
Office regulations permitting the projectionist to 
be absent from the projection room if such con 
trol equipment is installed 

he Projectomatic in its new form consists 
ot a number of units, notably the control box 
containing the main contactors: a panel by each 
projector with a switoh for auto or manual, and 
press-buttons for motor and arc dowser, and to 
stop the other projector; another panel which 
provides manual operation in case of emergency 
and a thermistor unit which acts as a fire alarm 
should the temperature of the box excced a safety 


figure 

The principal function of the equipment is, of 
course, to effect the change-over automatically 
Ihe film carries three contacts: at the first a 
warning buzzer sounds, at the second the moto R. H. Cricks simulating another possible 
staris and the are strikes on the incoming projec / 

cause of failure, a contactor sticking 
tor; at the third the change-over shutters ar & 
actuated (the are is, of course, struck by means 
of a fusible pellet gripped between the carbons) qu beyond m In the ever ' 

We watched a couple of normal change-overs rency a public irn ht | ctu " " ‘ 
which went through perfectly Then a fuse was danger from panic . 
removed from the motor circuit to simulate a Th iutho n my view > ‘ e eS > 
blown fuse or suoply failure; the running pre w he potential danger of nitra 7 W 
jector shut down, the arc went out, the bell modern projecto ud saf has new 


sounded, and that was that 
To simulate failure of the are feed the carbons , { 


sou ol Gong “ul | rrsial CELA 
were fed too far apart; the same thing happened should mak strong presentatior ain . 
To simulate a contactor sticking I pressed one of new stions 
the contactors into engagement; again the same Ay ’ point which I queried en 
thing futu we shall undoubtedly reasing The sev units that comprise the basi 
' ' , tarting re 
here was som i > wage eo Ung herp nu of control pan in th iditorun components of Projectomatic Model O 
the pr “<clor tO see the fire alarm worke . } ese ' “yy 
im tm ae : odd ghee ogy tig , ah ; tron sane mn UIUC W COr ‘ cus They are produced separately so that they 
nstead, the editor held a match to the thermistor ind sound volum According to the ; n , > 
' “| S ym . > * can be sited in the most convenient places 
again a shut-down and the alarm bell th must be same form of audi warning ' - 
With the Projectomatic self | could tind no such a conso wwain “on . in the projection booth 
fault—the imereasing number of installations is a by p ms should be annoyed or poss , d 
proof of its value in a modern cinema } by such a warning? Would not a signal lamp na vk nmed clior « oO ned 
But I must confess that the multuplicity of bells equally effective in such positions? ption from Philips on the first p { productior 
worrtes me. At the State there are five —in the machis ta hecome availabl Th now 
projection room, the rewind room, the projec WHEN I visited Photokina last Octob I > hon led A RE anew ti p ~ 
tionists’ rest room, the manager's office, and of all ust missed mecting G. E. Fielding, ABC chi which opens on March 14. It will be the fi 
places, high in the cctlng of the entrance ngine One of his interests was the samc inetallatinn in the world. with th we f 
vestibule. Why the incoming patrons should be mine-—the new Philips FP20S projecto : 
to'd, sav, that the arc gap has got too long ts Lik ! he was very much imoressed with 1 continued on page 34 
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Newcastle ; 52 Stowell St. Tel. 25539 


Cardiff. 99 Cathedral Ad Tel. ; 31609 
Glasgow: 130 enfield St. Tel.;: 7508/9 Douglas 


MODERNISATION L'’: 


SPECIALIST CONTRACTORS 
+ TECHNICA! 


29 Hanover 5t 
Batley, York 
lel } 
@ su 
Whirlew | 
Chef j 
i) 
DECORATIONS ti: Listuins 
J y I t 
Londe M 
ed Fir ( i Ad 
New Mald ' Hi 
I M 19 / 


Save yourself endless time and 
trouble in the day-to-day running 
of your business by ordering now 


THE 1958 EDITION OF 


KINEMATOGRAPH 
YEAR BOOK 


Price 42/- 


THE ONLY COMPLETE GUIDE TO 
THE BRITISH FILM INDUSTRY 


THE PUBLISHER 
KINEMATOGRAPH WEEKLY 
6 Catherine Street, W.C.2 


1 = spec equeste » e MA 
ders . je be e 
and made payable to Odhams Pre ! 


Talking 
Technically—contd. 


prototype installations in a couple of Dutch 
cinemas 

I look forward to seeing the new lamp per- 
forming in an actual cinema, and seeing a field 
demonstration of the claim by Frank Durban of 
Brockliss’s, that the new lamp is completely free 
from flicker 

With the SPP lamp, we are back to the days 
of three obturations per frame instead of two. 
Flicker perception is, of course, proportional to 
the frequency of obturation and the logarithm of 
brightness, and by extrapolating the curve of 
critical frequency M appears that at 72 obturations 
per second flicker would become perceptible only 
brightnesses in excess of 100 foot-lamberts, a 
brightness far in excess of any cinema screen 


LAST month I gave some figures showing the 
relative running costs of the new Philips SPP 
pulsed discharge lamp and the xenon lamp. By a 
strange piece of arithmetic I computed that the 
cost per hour of the xenon lamp, based upon 
in initial cost of £75 and an average life of 
1.000 hours, was 2s. Ojd. This figure should 
obviously have been Is. 6d. 

The figures came from an article supplied by 
Philips of Germany, and the same discrepancy 

>. A possible explanation is that, 
though the table which I quoted shows an 
iverage life of 1,000 hours, the figure (actually 
1.24 DM.) may have been based upon a fife 
*ither of 650 hours, which is, it is stated, the 
life guaranteed by the makers when it is run 
without a simmering current, or 500 hours when 

s simmered (that is to say, a small heating 
current is passed between reels to keep the 
lamp warm) Actually it is agreed that an 
xenon lamp may run for as long as 1,250 hours, 
so that the cost per hour is obviously rather 


Ir y case, these cost figures, of course, 
o the German xenon lamp and not to 
the BIH lamp which, I believe, works out at 


CAN anything be done,” asks B. Megson, 
f of the Pavilion, Stanningley, Leeds, “to 


mak he rent understand that both sides of 
the film must be scraped to make a film splice? 


Just about every print I receive has dry 
j $ put in by the renters’ staff I have 
eported this, and all but one have done nothing 
ibout Last week's Sunday show had 78 dry 
splices 
Mr. Megson remarks that renters to whom 
he has complained sce no point in scraping both 
sides of the film It is, of course, true that 
mprovements in film cement have made scrap- 
ing of both sides of the film less important 
tha the early days of safety base; but the 
ficial recommendation of Kodak is that the 
emulsion side should be well scraped and the 
base side lightly scraped to roughen the surface 


4 COUPLE of months ago I reported the sad 
hat the Davis Theatre, Croydon—once of the 

s ind architectually one of the finest 
nemas in the country—was doomed to demoli- 
on 1 commented on the difficult acoustics of 
auditorium, a suggestion which elicited a 

ng protest from Major Alfred Davis. For the 

to his and his brothers’ pride in the theatre 

l ust apologis 
At the invita 


wa ol 


A la 


on of Basil Davis, MIEE (who 
cours consultant in the building of 
f y of our leading cinemas), I went along to the 
Day one Saturday 


evening. The film was “* Inn 
of the Sixth Happiness,’ which has an excellent 
ind ick The theatre was crowded, and, no 


doubt for this reason, the fader had been turned 
le higher than usual. We listened to the 

ind in every part of the theatre, and I freely 
ed that everywhere speech was perfectly 


I particularly noticed the horn effect at the 
back of the circle, where sound seemed actually 
loude nan in the forward seats 

Mr. Davis kindly invited me to a performance 
of the London Festival Ballet in the theatre, and 
1 was able to confirm that for an orchestra the 
Davis is superb.—R. H. C 


p 4 


ODH AMS PRESS LTD, I g 


Acre. London, W.€ 
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Close-up of the interior of the new xenon 


lantern now being marketed by the 
GB-Kalee Division of Rank Precision 
Industries. It is designed to use a Mazda 


xenon lamp 


ABC, OLDHAM 
—continued 


rear and sub-division of the front and rear stalls, 
thus permitting the easier ingress and egress of 
patrons. The chairs are now set 2 ft. 9 in. back 
to back thus giving 3 in. more leg room than was 
the case in the old Palladium. 


Owing to great structural difficulties due to 
site conditions it has not been possible to remove 
the old columns at the sides of the auditoriym, 
but the illusion has been achieved that not so 
many exist as before, primarily due to the 
shortening of the from by the construction of 
anti-proscenium walls, covered with an acoustic 
wallboard, and the lengthening of the new 
balcony. 

Complete modernisation of the toilets has been 
carried out, and all walis are now tiled to 
6 ft. 6 in. and the floors are carried out in 
terrazzo, contributing to cleanliness and pleasing 
aspect 

The carpeted powder rooms are provided with 
dressing-tables and mirrors. 

The extent of the modernisation has necessitated 
the complete electrical re-wiring of the building 
and the modernisation of all equipment to deal 
efficiently with the complex requirements of up-to- 
date cinema practice. New oil-fired boilers have 
been installed, and a plenum system has been in- 
stalled which entails bringing in fresh air from 
the outside, cleaning it by means of glass filters, 
warming it by means of the oil-fired boilers and 
thence blowing the cleaned warm air into the 
auditorium at just below stage level. Low pressure 
hot water radiators are still retained against the 
side walls 

A new ventilation system has been installed in 
the roof and in conjunction with the nlenum 
system, a complete change of atmosphere in the 
auditorium is achieved every three minutes. 


STRAND ELECTRIC 
APPOINTMENT 


O fill the vacancy caused by the resignation 

of H. M. Cotterill, H. O. Jordan has been 

appointed to the boards of Strand Electric Hold- 
ings, Ltd., and associate companies. 

During the 40 years that Mr. Jordan has been 
with Strand Electric he has always been connected 
with the manufacturing side. He was appointed 
works engineer in 1936 and works manager in 
1942 when the factory was then over 490 strong. 

He will direct the firm's two factories, that at 
Vauxhall being responsible for mass production 
items, spotlight, foodlights, dimmers and other 
components, while the other at Chiswick concen- 
trates on assembly of the larger controls and 
manufacture of special equipment. 
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FH. PRIDE LID. 


81 CLAPHAM HICH STREET, LONDON, 5.W.4 


Manufactured and supplied the 


EXIT BOXES, DOWN LIGHTING CONES, 
CLOCKS, AUDITORIUM AND THE 
DECORATIVE LIGHTING FITTINGS 


for the 


A.B.C. CINEMA 
OLDHAM 


Take PRIDE in your lighting 


Telephone ‘ , ; : MACaulay 2281-4 
Telegrams . . . PRIDELITE, CLAPCOM, LONDON 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 
Ask our representative 
to call 


45 + fat EP ee 


Son seo * 
BE LS 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 


STOLL OFFICES * LONDON COLISEUM * W.C.2 
General Manager: Charles Pickett TEMple Bar 1500 (6 lines 
Scottish Reprcsentative 
THE HOUSE OF BAKER 
130 Renfield Street, Glasgow, C.2. Phone: Douglas 7508 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


EQUIPMENT FOR 


TODD-AO 


SPLICERS 
REWINDERS 
SPOOLS (70mm. and 35mm.) 
MEASURERS 
CABINETS 


All British Made Precision Engineered Equipment 
with the “Premier” Guarantee. 

As Supplied to: ASSOCIATED BRITISH CINEMAS, 

CIRCUITS MANAGEMENT ASSOCIATION 

PWENTIETH CENTURY-FOX Plymouth. 


Leaflet No. 93 gives full details. 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, WC.1 


unitarc 


l unitare 


The range of Hewittic 


Cinema Rectifiers is comprehensive efficiently meeting ever 


y 
requirement for the opera‘i 


mn Of projector arcs in cinemas 
large or small—modern as the minute simple to install and 
operate, amazingly economical compact in design, styled 
and backed by over 
50 years’ cinema rectifier experience 
illustrated are 
UNITARC MAJOR: th project 
remote contr unit Phase, up 
come 1) .¢ 
py UNITARC: (/utpur 2 t 
UNITARC MINOR: | 
(0 45 amp DA 


Those 


Publi 


Hewittic Rec 


EWITTIC ELECTRIC CO., Limit 
MES - SURREY - ENGLAND 
lines) Telegrams : * Electric, 


tifiers | 


FP 7 PROJECTOR INSTALLED | LEADING ADVERTISING 
IN 13 GRANADA THEATRES AGENCY INSTALLS PHILIPS | 
a ee ee PROJECTORS FOR TELECINE © 


of which have been installed in 


J. Walter Thompson Ltd. have in- | 
cinemas throughout the world ro augurated what is undoubtedly the 
me has been selected by Granada ie finest television department possessed | 
pS “2, : Theatres Ltd. for installation in ‘ by any advertising agency. It includes | 
«ele My the Granada theatres at Bedford, — two telecine channels each employing 7 
= ary Clapham, Greenford, Harrow, in i 5 FP 7 35 spond acon 
Kingston, Maidstone, Shrews- jector and an EL5000 
. 16 mm. projector 
chosen by Pye 
stow, Wandsworth Road (Lon- because of _ their 


bury, Sutton, Tooting, Waltham- 


don), Welling and Woolwich. robustness and their 
. t 
rock-steady — projec- 
tion. 


© STILL MORE INSTALLATIONS FIRST INSTALLATION OF 
g OF TODD-AO MULTI-PURPOSE REVOLUTIONARY FP 20S 
» PROJECTOR PROJECTOR 


ollowing upon the 18 installa- \ At the new A.B.C., Preston, the 

tions in CMA theatres. the ; / first installation in the world 
14 installations (all except one a (other than prototypes) of the 
vith Philips sound) in A.B.C | FP 20S projector, with its mar- 
theatres. tallations at the vellous pulsed discharge lamp, 
Drake, Plymouth, at Technicolor + > is now in hand for opening on 
Lid., and at the new Columbia, “Lal March 14. The new light source 
further installations of the . * will ensure complete freedom 
Todd-AO 7035 mm. Multi- 4 from eyestrain and headaches. 


purpose projector are in hand. 


_J. FRANK BROCKLISS LTD. 
_ 167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
_ Branches: BIRMINGHAM, LEEDS. GLASGOW, MANCHESTER 


